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In this issue, we bring you the profiles of three
prominent figures in Polish film: Daniel Szczechura,
Wojciech Staroń, and Grzegorz Jaroszuk. While they
represent different generations and different film genres,
the work of each is well worth exploring. We also give
you a fascinating Krzysztof Gierat’s talk with Karolina
Bielawska about her documentary Call Me Marianna,
being fair to the protagonists, and taking up difficult
subjects. An interview with a Romanian animated
documentary filmmaker Anca Damian will show you
how animation techniques can reinforce the message
in documentary film. The issue also includes Maciek
Hamela and Bartek Gliński sharing their experience
on the project In Search of Max Hudan currently in
production: in their case study, the authors explain
why it is going to be interactive. We also recommend
our report on co‑productions in animated film, and
we encourage you to read about young filmmakers from
abroad making their films in Poland who share their
thoughts on our film industry and explain why they
chose Poland. The magazine also includes a presentation
of new documentary projects featured at the Doc Lab
Poland training programme and a catalogue of the latest
documentaries, animations, and short fiction films.
Enjoy the read!

The photographs used in this issue have been obtained from film producers and the Krakow Film Foundation archive. The publisher made all efforts to identify copyright owners. In case of doubts, please contact the Krakow Film Foundation.
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NEW APPOINTMENT
Starting from 3 October 2015
Magdalena Sroka has been
appointed the new general
director of the Polish Film
Institute (PISF). She takes
over after the former director
Agnieszka Odorowicz, who
had headed the Institute for
the past 10 years. Magdalena
Sroka is a manager of culture,
producer and coordinator
of international projects, and
culture and art expert. Her
term of office at the Polish
Film Institute will be 5 years.

WOJCIECH STAROŃ’S
RETROSPECTIVE
AT FESTIVAL DEI POPOLI

Argentinian Lesson dir.: Wojciech Staroń

The upcoming 56th Festival Dei Popoli in Florence will
offer a retrospective of the work of Wojciech Staroń
– cinematographer and documentary film director,
winner of the main Semaine de la Critique award at the
Locarno Film Festival for his latest documentary feature
Brothers. The retrospective called ‘The Trades of Cinema
2015: Homage to Wojciech Staroń’ will feature Staroń’s
documentaries: Siberian Lesson, El Missionero, For a While,
Argentinian Lesson, as well as his work as director
of photography on documentaries (Six Weeks by Marcin
Janos Krawczyk, Silence and Darkness by Paweł Kędzierski,
Glass Trap by Paweł Ferdek) and fiction films (Refugiado
by Diego Lerman, El premio by Paula Markovitch).
The screenings will be followed by meetings with the author,
who will also give a master class and a cinematography
workshop. The 56th Festival Dei Popoli will take place from
27 November to 4 December 2015.

The Existence dir.: Marcin Koszałka

Photo: Jacek Bednarczyk PAP

AT the POLISH FILM INSTITUTE

MASTERS
FROM KRAKOW,
young talents, and
Marcin Koszałka in Russia
This year’s autumn offers Russian audience an excellent
opportunity to get acquainted with Polish documentary
cinema, including the latest films as well as the classics.
Twenty Polish documentaries were screened in a special
section of the recently concluded Flahertiana International
Documentary Film Festival in Perm. Moreover, two Polish
films – The Queen of Silence by Agnieszka Zwiefka and
Werka by Paweł Łoziński – were selected for the international
competition. The festival has been successful for Zwiefka,
who received the Grand Prix – Golden Nanook for her film.
The special programme, also to be screened in November
and December in Moscow and Kazan, has two parts. The
first – Polish Docs: Young Talents – features documentaries
by young filmmakers and the most interesting debuts
of recent years, including an American Academy Award
nominee short by Tomasz Śliwiński titled Our Curse. The
second part – Krakow Film Festival Special – presents KFF
winners and other documentaries screened during the
recent editions of the festival, e.g. Casa Blanca by Aleksandra
Maciuszek, as well as works of masters of documentary –
winners of the Golden Dragon and the Golden Hobby‑
-Horse in the 60s, 70s and 80s. The audience will have
an opportunity to see, among others, The Musicians
by Kazimierz Karabasz, Hair by Marek Piwowski, The Hospital
by Krzysztof Kieślowski, The Primer by Wojciech Wiszniewski,
Primary School by Tomasz Zygadło, and A Few Stories about
a Man by Bogdan Dziworski. Also, a retrospective of Marcin
Koszałka’s work will be held both in Moscow and Kazan,
including: Such a Nice Boy I Gave Birth to, The Existence,
All Day Together, Till It Hurts, and Declaration of Immortality.
The screenings are organised by the Polish Institute in
Moscow and the Krakow Film Foundation.
More information at www.polishdocs.pl
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A Documentary Film dir.: Marcin Podolec

POLISH FILMS AT DOK.LEIPZIG
This year’s programme of the
DOK.Leipzig festival features
as many as 10 Polish films.
In the International Competition
for Long Documentary and
Animated Film we will see Brothers
by Wojciech Staroń, winner of the
Golden Dove for his previous
documentary Argentinian Lesson,
and an animated documentary
Polish‑Romanian co‑production
The Magic Mountain directed
by Anca Damian. Polish films
selected for the International
Competition for Short Documentary
and Animated Film are: an animated
A Documentary Film by Marcin
Podolec (an opening film of the
festival) and a documentary
Out of the Blue by Piotr Małecki.

In the non‑competition sections
the audience will see Dybbuk.
A Tale of Wandering Souls directed
by Krzysztof Kopczyński, a short
Snails by Grzegorz Szczepaniak,
a Polish‑Irish‑American
co‑production Shoulder the Lion
by Patryk and Erinnisse Rebisz,
and three short animations: Fences
by Natalia Krawczuk, Don’t Lose
Your Head by Karolina Specht, and
Signum by Witold Giersz. Another
ten productions will participate
in the DOK.Market as part of the
Polish Docs programme. The
project The Wind. A Documentary
Thriller directed by Michał Bielawski
and produced by Telemark has
been selected for the DOK.Leipzig
Co‑Production Meeting.

EIGHT NOMINATIONS
TO SILVER EYE AWARDS
FOR POLES

DVD POLISH SHORTS
/POLISH ANIMATIONS 2014
& POLISH DOCS 2015

The Silver Eye award presented yearly at the East Silver
International Documentary Film Market in Jihlava is
a grant for the producer to support the film’s international
promotion and distribution. This year as many as eight
Polish documentaries received nominations: in the short
section – Snails by Grzegorz Szczepaniak, Figure by
Katarzyna Gondek, and Out of the Blue by Piotr Małecki;
in the medium length section: Agfa 1939. Journey into War
by Michał Wnuk, Casa Blanca by Aleksandra Maciuszek,
End of the World by Monika Pawluczuk, and Paweł and
Wawel by Krzysztof Kaczmarek; and in the full feature
length section – K2.Touching the Sky by Eliza Kubarska.

K2. Touching the Sky dir.: Eliza Kubarska

Ask us about the latest issue of a DVD collection including
last year’s most interesting Polish short, animated and
documentary films. The collection includes films such as
Milky Brother by Vahram Mkhitaryan, Fragments by Aga
Woszczyńska, A Blue Room by Tomasz Siwiński, Hippos
by Piotr Dumała, Objects by Paulina Skibińska, End of the
World by Monika Pawluczuk, Casa Blanca by Aleksandra
Maciuszek. If you’d like to get the DVD, write us at:
info@kff.com.pl.
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3

Life of a Butterfly dir.: Piotr Bernaś

Dybbuk. A Tale of Wandering Souls dir.: K. Kopczyński
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Once again the IDFA programme
features a number of the latest
Polish documentaries.

STRONG POLISH
REPRESENTATION

AT IDFA

A new film by Piotr Bernaś Life of a Butterfly will have its
premiere screenings at the First Appearance Competition
during upcoming IDFA. Few years back Bernaś competed
in Amsterdam with his student film Paparazzi. To be screened
in the Bests of Fests sections are Call Me Marianna by Karolina
Bielawska and K2. Touching the Sky by Eliza Kubarska, while
Dybbuk. A Tale of Wandering Souls by Krzysztof Kopczyński
will be featured in the Panorama section.
The Doc for Sale selection will include more than a dozen
Polish productions. Besides the films featured in the festival
programme there will be also other films available in the
video library, e.g. Brothers by Wojciech Staroń, Casa Blanca
by Aleksandra Maciuszek, Unstoppables by Bartosz M.
Kowalski, and Agfa 1939. Journey into War by Michał
Wnuk to mention just a few.
On 22 November at 6.00 pm all IDFA guests will have a chance
to meet the directors and producers of featured films and other
representatives of the Polish documentary film industry at the
Polish Docs and HBO Europe Guests Meet Guests.

SELECTION OF THE LATEST
AWARDS FOR POLISH FILMS
• Best Feature‑Length Documentary Film at Trinidad & Tobago Film
Festival: Casa Blanca by Aleksandra Maciuszek (doc./2015/62’)
• Special Mention at Budapest International Documentary FF,
Hungary; Short Doc Award at Sheffield Doc/Fest, UK; Honourable
Mention at Encounters – Short Film & Animation Festival, UK:
Starting Point by Michał Szcześniak (doc./2014/25’)
• Grand Prix at International Mountaineering FF Teplice nad Metují,
Czech Republic: Jurek by Paweł Wysoczański (doc./2015/73’)
• Grand Prix Golden Nanook at International Documentary FF
‘Flahertiana’, Russia: Queen of Silence by Agnieszka Zwiefka
(doc./2014/80’)

• Premio Zonta Club at Locarno FF, Switzerland; Best Documentary
Film at the International FF Queer Lisboa, Portugal:
Call Me Marianna by Karolina Bielawska (doc./2015/75’)
• Small Mirror and Special Award Club 418 at Tarkovsky Film
Festival, Russia: Something Better to Come by Hanna Polak
(doc./2014/100’)
• Special Mention at FIKE, Portugal: Knife in the Wife
by Vita M. Drygas (doc./2014/11’)
• Special Mention at Huesca International FF, Spain: Super Unit
by Teresa Czepiec (doc./2014/19’)
• Best Cinematography at Cyprus IFF: The Shadow Forest
by Andrzej Cichocki (fic./2014/14’)
• Golden Unicorn Award at Alpinale Short FF, Austria:
under_construction by Marcin Wojciechowski (anim./2014/8’)
• Best Fiction and Best Cinematography Award at La Guarimba FF,
Italy: Fragments by Aga Woszczyńska (fic./2014/25’)

• Prix Italia Award in the artistic film category: Cabaret of Death
by Andrzej Ceiński (doc./fic./2014/95’)

• Special Mention at Karlovy Vary IFF, Czech Republic:
The Magic Mountain by Anca Damian (anim./doc./2015/80’)

• Camden Cartel Award for Best Short at Camden IFF, USA:
Object by Paulina Skibińska (doc./2015/15’)

• Best Fiction Film at International FF In the Palace, Bulgaria:
Such a Landscape by Jagoda Szelc (fic./2013/23’)

• Best Short Documentary at Faito Doc Festival, Italy:
House on Its Head by Adam Palenta (doc./2014/19’)

• Best Live Action Short and Honorary Mention for Exceptional
Cinematography at the Palm Springs International ShortFest, USA:
August by Tomasz Ślesicki (fic./2014/13’)

• Best Feature‑Length Documentary Film at Columbia Gorge IFF,
USA: My 89 Generation by Paweł Jóźwiak-Rodan (doc./2014/63’)
• Grand Prix Semaine de la Critique at Locarno FF, Switzerland:
Brothers by Wojciech Staroń (doc./2015/68’)

• Best Narrative Short at Brooklyn FF, USA: From Bed Thou Arose
by Bartek Konopka (fic./2014/23’)

• Best International Documentary Film at Euganea Film Festival,
Italy: A Diary of a Journey by Piotr Stasik (doc./2013/54’)

• Special Jury Prize at SICAF Seoul International Cartoon
& Animation Festival, South Korea: Summer 2014
by Wojciech Sobczyk (anim./2014/12’)

• FIPRESCI Award at Odessa IFF, Ukraine: Dybbuk. A Tale
of Wandering Souls by Krzysztof Kopczyński (doc./2015/85’)

• Grand Prix at Oberhausen Short FF: Sound of My Soul
by Wojciech Bąkowski (anim./2014/13’)

• Special Mention on Documentary at International FF In the Palace,
Bulgaria: Invisible by Zofia Pręgowska (doc./2014/22’)

• Best Directing at the Festival della Lessinia: Milky Brother
by Vahram Mkhitaryan (fic./2014/30’)
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Cinema of waiting
Films by Wojciech Staroń
The premiere screening of Wojciech Staroń’s
latest film ‘Brothers’ at the Locarno Film Festival
and the main prize that it won at the prestigious
Critics’ Week section were the most important
events in Polish documentary in recent months.
We take this opportunity to give you an overview
of the work of Wojciech Staroń, one of the most
interesting Polish documentary filmmakers.
TRAVELS
Wojciech Staroń creates his own unique brand of road
cinema. His documentaries – Siberian Lesson (1998) and
Argentinian Lesson (2011) – are notes from the filmmaker’s
travels with his family. In fact, all of Staroń’s films are ‘his’
in the deepest sense of the word, stemming from personal
experience. They are documentary journals about people
from different worlds coming together, mutually experienc‑
ing different realities.

FOCUS o n p o l a n d

text Daniel Stopa

Staroń’s travels began when he was studying cinematography
at the Łódź Film School. ‘It was 1994. We went to Kazakhstan
as students with a photographic camera only, still without
a filming camera. For me and Małgosia (producer and sound
engineer, Staroń’s wife) it was an entirely new experience’
– he recalls. During this trip, the young students met the
Kułakowski brothers, thus starting a long‑term friendship
that culminated in the creation of Brothers (2015).
INTIMATE DOCUMENTARY
Towards the end of his studies, Staroń made his most impor‑
tant journey. He and his then girlfriend and now wife spent
a year in Russia, in a small town called Usolye‑Sibirskoye.
‘We decided to go to Siberia together. I was going to teach
Polish, and Wojtek wanted to shoot the film’ – says Małgosia in
the initial scenes of Siberian Lesson. The films soon turned out
to be more than just a story of a young graduate teaching Pol‑
ish in a foreign country or a portrayal of the local community.
‘We are not separate, we are together. I image a film about us.
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For a While © SF Kronika

Siberian Lesson © SF Kronika
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A film only about me would simply be untrue, because I don’t
exist alone’ – says Małgosia. The protagonists married towards
the end of their journey, while the recordings that were sup‑
posed to be merely a family memento got included in the film,
becoming its integral part. Thus came into being a personal
journal of the authors/protagonists, who experienced a genu‑
ine transformation at the edge of two worlds.
A WORLD IN A DROP
Usolye‑Sibirskoye (Siberian Lesson), a small settlements in
Bolivia (El Misionero, 2000), the village of Mołtajny near
the border with Kaliningrad Oblast (For a While, 2005), the
Misiones province in Argentina (Argentinian Lesson), and the
Polish village of Witoszewo in the Warmia region (Brothers) –
all of these are remote locations far from city chaos and beaten
paths. For a Westerner who never ventures into exotic areas,
these are places of no importance and where nothing ever
happens. However, they are microcosms inhabited by people
whose stories and emotions speak to our hearts almost with‑
out the need for words, with the language of universal human
experience.
The documentary Argentinian Lesson, winner of more than
20 awards (in Kraków, Leipzig, and New York, among others),
tells a story about a burgeoning friendship between two chil‑
dren: seven‑year‑old Janek (the director’s son) and somewhat
older Marcia, descendant of Polish emigrants who settled in
Misiones. The film wonderfully conveys the moment of the
awakening of awareness and reflection in a very young, curi‑
ous, sensitive child. A simplest gesture, a plain game, untamed
nature – all receive a unique expression on the screen, while
at the same time appealing to anyone who keeps inside a part
of the child that he or she used to be.
INTERMEDIARY
‘Making a film is an intense experience for both parties, tying
us to one another for better and for worse, so let me repeat
once again – it’s best to choose people that you feel good with
for your protagonists’ – says Wojciech Staroń. True to his

word, he directs his camera at those closest to him: in Sibe‑
rian Lesson and Argentinian Lesson he portrayed his family,
while Brothers is a result of his longtime friendship with the
Kułakowski brothers. Unlike some filmmakers, he does not
‘abandon’ his protagonists; on the contrary, many of them
(like Marcia from Argentinian Lesson and father Kazimierz
from El Misionero) will remain in his life forever. Few people
understand as well as Staroń that the people that he films
entrust him with something honest and personal. For Staroń,
making a film means accepting a special kind of responsibility
for another person, who is not only a protagonist, but also an
intermediary, a medium, allowing the author to communicate
with the viewer. Indeed, the new world seen through the eyes
of seven‑year‑old Janek was at the same time being discovered
by his father standing behind the camera. El Misionero tells
a story of a missionary whom the director accompanied in his
visits to several villages in the Andes. While the author does
not appear on the screen in either of the films, we still feel his
presence as if he were a part of the depicted reality. But what
I like most about Staroń’s documentaries is how the image also
becomes an intermediary, with its own personality and unique
means of expression.
IMAGE
As documentary filmmaker and camera operator, Staroń has
always emphasized being a proud student of two excellent
professors of the Łódź Film School: Jerzy Wójcik (artistic
supervisor of Siberian Lesson) and Witold Sobociński. The
masters’ influence manifests itself above all in the essence
and power of the image, the message that it can convey and
the emotions that it can express. There are single scenes in
Staroń’s films that have the power to convey general truths and
deep emotions, to express all the things what are essentially
inexpressible. When watching films such as Siberian Lesson,
El Misionero, Argentinian Lesson, and Brothers, the viewer
doesn’t feel bombarded with unnecessary displays of technical
prowess or flashy formal tricks that often push filmmakers
into the trap of easy aestheticism. The same applies to Staroń’s
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camerawork in fiction films: Saviour Square (2006) and
Papusza (2013) by Krzysztof and Joanna Krauze, Refugiado
(2014) by Diego Lerman, and The Prize (2011) by Paula
Markovitch. For his collaboration in the latter, Staroń was
awarded a Silver Bear at the Berlinale film festival. ‘For filming
Saviour Square, I needed a camera operator whose work would
be transparent’ – these words by Krzysztof Krauze are the
best description of Staroń’s camerawork, whose style brings
to mind the best achievements of the Polish documentary
school, where form serves only as a means for searching and
discovering the truth about man.
GOD WILL GIVE…
When the Kułakowski brothers returned to Poland after many
years of exile, Wojciech and Małgorzata Staroń became their
dear friends. During one of his visits in Witoszewo, Staroń
watched old 8mm and 16mm camera recording made by the
older brother. ‘When I saw the recordings, something urged
me to make a film about them’ – the director recalls. The histo‑
ry of the Kułakowski brothers could fill many lifetimes. They
were born in a Polish family near Berdyczów (in the territory
now belonging to Ukraine). In the 30s of the twentieth cen‑
tury, communists confiscated their family estate and moved
them deep into Russia, where still as young boys they escaped
from a Gulag camp and settled in Kazakhstan. Mieczysław
worked as a cartographer, while Alfons painted. They returned
to Poland as late as 1997. But despite their dramatic biogra‑
phy, Staroń’s film is neither a tale of the exiles to Siberia nor
an account of the past. It is a subtle story about the nature
of brotherhood and the strong bond that connects the broth‑
ers and even now helps them survive the hardest trials. The
historical recordings used in the film serve to create a certain
atmosphere rather than just provide information. Brother,
like all previous Staroń’s films, is a story about waiting. In one
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of the scenes, Alfons says to his older brother: ‘God will give,
if only a man will want’. These words are very much applicable
to Wojciech Staroń’s filmmaking. He makes films about a par‑
ticular kind of waiting; waiting that brings hope and allows us
to feel the presence of another. Whose? Interviewed by Jakub
Socha, Staroń once said about his directing work: ‘I feel best
when I watch through the camera lens and capture incredible
moments directed by someone else. By whom? I don’t know,
probably someone from above’.

wojciech staroń – cinematographer and film director.
He was born in 1973 in Poland. He obtained a degree from the
Cinematography Department at the Łódź Film School (1996).
He worked as a cinematographer on over 20 documentaries and
feature-length fiction films. Staroń is a member of the European
Film Academy and the Polish Society of Cinematographers. His
documentary debut – Siberian Lesson (1998) – won awards at
film festivals in Amsterdam (IDFA) and Kraków, among others.
He received the Silver Bear Award for best cinematography at the
2011 Berlinale for his work in El Premio (dir. Paula Markovitch).

SELECTED FILMOGRAPHY
AS FILM DIRECTOR:
Brothers / Bracia • 2015 • 70’
Argentinian Lesson / Argentyńska lekcja • 2011 • 61’
For a While / Na chwilę • 2005 • 25’
El Misionero • 2000 • 51’
A Time to Live / Czas trwania • 1999 • 17’
Siberian Lesson / Syberyjska lekcja • 1998 • 58’
AS DIRECTOR OF PHOTOGRAPHY:
Ausma • dir.: Laila Pakalnina • fic. • 2015

Argentinian Lesson © Staron-Film

The Wall / Mur • dir.: Dariusz Glazer • fic. • 2014
Refugiado • dir.: Diego Lerman • fic. • 2014
Papusza • dir.: Joanna Kos-Krauze, Krzysztof Krauze • fic. • 2013
Entangled / Uwikłani • dir.: Lidia Duda • doc. • 2012
El Premio • dir.: Paula Markovitch • fic. • 2011
Themerson & Themerson • dir.: Wiktoria Szymańska • doc. • 2011
Vodka Factory / Fabryka wódki • dir.: Jerzy Śladkowski • doc. • 2010
Six Weeks / Sześć tygodni • dir.: Marcin Janos Krawczyk • doc. • 2009

FOCUS o n p o l a n d
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Another
world

Krzysztof Gierat talks with Karolina Bielawska,
the director of ‘Call Me Marianna’
Krzysztof Gierat: I must start by mentioning the
Krakow Film Festival. A few years back you won the na‑
tional competition, and this year you received the main
prize in the international competition as well as a num‑
ber of other awards.
Karolina Bielawska: Including the audience award.
Who knows if this wasn’t the most important one!
It would be difficult to imagine a better start, both this
and last time.
Yes, I was very fortunate to receive these awards in
Krakow. I would wish every film to have a similar
premiere.
Tell me what you’ve been up to all this time? A few years
have passed.
Five. After completing Warsaw Available co‑directed with
Julia Ruszkiewicz, I came across the subject of transsexu‑
ality. And I met Marianna.
So you simply wanted to make a film about gender
reassignment.
I read an article about Anna Grodzka, a member of Pol‑
ish parliament, who underwent the change as an adult.

I wanted to know what it was like to live in a body that wasn’t
yours. I was wondering whether or not her family knew. Why
she resigned herself to living a lie? Initially I had a feature film
in mind, but once I met Marianna I knew that she would make
a great protagonist: someone far from clichés about transsex‑
uals, a modest, religious, and attractive woman of conserva‑
tive outlook longing for normalcy. No actor would match her
authenticity, so I decided to make a documentary instead.
This was still prior to the surgery, but she was already
becoming a woman.
Physically, Marianna already looked like a woman. But at that
point she had already been waiting four years for the court
case to end – one that would allow her to undergo the change.
Regardless of a person’s age, Polish law required that their
parents appear in court and give their consent for their child’s
gender reassignment. Only after the court’s ruling the whole
transition process would begin, including change of docu‑
ments and surgery.
But her co‑workers already knew about her plans.
Yes. Her colleagues accepted her decision and even testified
in her favour in court.
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It wasn’t my intention to make an educational
film. That said, it does have educational value,
because it raises people’s awareness, showing
them a person fighting for acceptance.

But if I’m not mistaken, your initial approach was slightly
different. You wanted to show the problem through other
people’s reactions: how they wouldn’t make it easy for her,
how intolerant they were. Yet, after a while you adopted
Marianna’s point of view, identifying yourself more with
your protagonist.
I knew from the start that I didn’t want to make a film about
gender reassignment; it was merely an excuse to tell a story
about a human being and their need for closeness and accept‑
ance. This was the original idea.
You also knew from the very beginning that Marianna’s
family wouldn’t appear in the film.
This is why I came up with theatre scenes.
So you knew from the start how you wanted to tell the sto‑
ry. It was a highly original idea.
I didn’t want to tell about Marianna’s past and her relation‑
ship with her wife through talking heads or off‑screen narra‑
tion. I opted for a more cinematic way, through scenes played
by actors.
Let us explain this further. Saying theatrical scenes
you refer the so‑called table rehearsals. Two excellent,
well‑known Polish actors who read out…?
They read out extracts from a play based on Marianna and
her ex‑wife’s life written specifically for the film. This serves
a double purpose: informative and emotional. Firstly, it allows
the viewer to learn about Marianna’s past as Wojtek; sec‑
ondly, it serves as a form of psychodrama, a cleansing that
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stirs Marianna’s emotions. This idea had been with me from
the very beginning of the project and I worked consistently
towards it.
You already had a concept of the film, but you couldn’t
anticipate the incredible plot twist. I refer to Marianna’s
sickness. After gender change she was a beautiful woman.
But in the first scene we see a damaged, deformed person,
only afterwards learning what had happened.
Indeed, life wrote a script that no one could foresee. At some
point, filming was relegated to the background. When Marian‑
na got sick, the most important thing was whether she would
live. The doctors didn’t give her much hope. The only people
who kept her company in the hospital and helped her with
eating and bathing were Andrzej, Marianna’s partner whom
she met a while back, and I. This was another traumatic expe‑
rience for us.
This may sound strange, but it added drama to the film. Did
you know from the start who to invite to table rehearsals?
Did you know from the beginning that you would want
them to analyse their characters and to try to work on their
roles, which added greatly to the film?
I wanted a strong male actor to play Wojtek in order to empha‑
size the contrast between him and Marianna. Both Mariusz
Bonaszewski and Jowita Budnik, who played the wife, did
a great job. I knew immediately that I wanted the actors to try
to find out more about the characters and their history, desires,
feelings and emotions. This allowed them to inquire about what
I missed in the picture. I knew what elements I needed to struc‑
ture the film and if I didn’t have them on film, I could introduce
them through rehearsals. While we improvised I watched the
reactions of Marianna and the actors. In the scenes about her
past when she was still Wojtek, everyone refers to her as ‘him’;
this was initiated by Marianna herself, she talked about herself
from that time as ‘him’. I liked this and I wanted us to use this
form consistently in all theatre scenes.
An important element of your film were homemade record‑
ings documenting family life, something common in family

© Studio Filmowe Kalejdoskop

Does it mean that at first they perceived her as a man,
and then as a woman?
Exactly, but they said she was an odd man being Wojtek.
And they accepted this transition?
Yes, and they supported her at difficult times.
This is truly inspiring.
It was impossible to remain indifferent when one saw how
much she wanted it and what she had to go through to achieve
something that no one should have to fight for. However, when
we asked Marianna’s boss about possibly filming her at work
(she was working at the Warsaw underground as an automa‑
tion specialist, i.e. a person responsible for passenger security),
we heard – ‘No! It would be bad for the company’s image that
we have a two‑headed calf working for us!’ It was the same
every step of the way. Making this film made me understand
how hard it is for Marianna to be forced to prove time and
again that she is normal, that she deserves respect.

ERV

9

ERV

IEW

© Studio Filmowe Kalejdoskop

INT

movie type of documentaries. They allowed you to show
how Marianna looked like when she was still Wojtek.
Marianna was loath to show me her photos from the past, be‑
cause she denies her past self. However, this past was impor‑
tant for the film. I didn’t want to tell Marianna’s story from her
point of view only; this is why I kept in touch with her ex‑wife
who gave me the family recordings and showed me the photos.
In the end Marianna accepted this.
All reviews highlight the very close relationship between
you and Marianna. It is commonly said that a documentary
filmmaker shouldn’t get too close to the protagonist. On
the other hand, there are filmmakers such as our Dragon
of Dragons award winner Helena Třeštíková, who develops
close friendships with her characters. Was this the reason
for the truthfulness and honesty of your film? Because while
the closeness between you two is obvious, you don’t abuse it.
Marianna’s story became a part of my life. I made this film
because I felt a need to share the story as I saw it. It was very
important for me not to hurt my protagonist or her loved ones.
This is a profound and intimate portrayal because we have
come to like each other as people. But I never wanted to vio‑
late the privacy of Marianna’s body. I show her in situations
that expose her feelings and emotions, because they reflect
what is most important to her, but I never cross the line of
exposing her body.
There is this extraordinary moment when right after the
surgery she calls her friend saying: ‘I have a pussy!’ Her joy,
eagerness, determination, and need to cross to the other
side are captivating. While others warn her that the process
would be irreversible, she knows that it is what she wants.
To what extent the person that we see is your creation?

I knew what scenes I required to tell the story. I needed
scenes at work, on a bus, or at the hospital among other people
to show Marianna as an ordinary member of society and to
tell about her desire for normalcy. The process before shooting
a documentary is extremely important for the director and the
protagonist alike. The protagonist needs to know what he or
she agrees to participate in and how inconvenient this is going
to be. It took me quite a long time to find financing for the
project, which allowed us to get to know each other very well.
Before we started shooting, I told her: ‘This is the time when
you can back out; think carefully whether you really want this’.
The period of filming is extremely taxing for the protagonist,
both physically and mentally.
Especially considering that it’s not only you and her, but
the whole crew. Camera operator, sound technician…

I wanted to know what it was like to live
in a body that wasn’t yours.
If I filmed everything that happened off‑screen, perhaps it
would be an entirely different film. So what if something
incredible happens when it cannot be seen or heard because
there was no camera present. I’m well aware that the film is
not made of what I saw, but what was recorded on camera.
How big was the crew?
There were three, sometimes four people.
I don’t personally know Kacper Czubak, the film’s DoP,
but he has a kind look in his eyes. This also could have
contributed to putting Marianna at ease.
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This film was made in a company of friends. Kacper is a great
cameraman, and I also had an excellent editor Daniel Gą‑
siorowski. We are a team that gets together not only when
we are working on a film, but also privately. Marianna also
became a friend of ours. The film is a result of this mutual
relationship.
So you must like your protagonist.
I must like the protagonist and he or she must interest me as
a person. Spending so much time with someone who doesn’t
interest me would be a disaster.
You mentioned in your interviews that Marianna’s sickness
coincided with your own.
Yes. And making the film became for me a form of thera‑
py. During filming I found out that I had breast cancer and
I had to undergo a surgery as soon as possible. At that point
we filmed all the outstanding material and I went to the
hospital. Marianna called me after my surgery and invited me
to join her and Andrzej at the seaside. I hung up feeling offend‑
ed – there I was fighting for my life and she goes and suggests
a trip to the seaside. But then I though: I have an ending for
the film! I asked the doctor for permission and all bandaged up
I went. When we were shooting on the beach I had an impres‑
sion that it was for me that Andrzej was pushing Marianna’s
wheelchair. This made a beautiful scene.
In this final scene you finally let the film’s recurring musi‑
cal theme play out. The uninformed hear merely a beautiful
song, while for the more musically savvy the figure of the
singer opens up a new perspective. Antony’s Another World
was one of the parts that you fought for to the end.

FOCUS o n p o l a n d
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I made this film because I felt a need to share
the story as I saw it. It was very important for me
not to hurt my protagonist or her loved ones.

KAROLINA BIELAWSKA – film director and screenwriter.
She studied Film Directing at the Faculty of Radio and Television
in Katowice and she completed the Studio Prób fiction film
course at the Wajda School in Warsaw. Her short film etudes and
documentaries have been screened all over the world. She won
a number of international film awards for her films.
SELECTED FILMOGRAPHY: 6 Bielinskiego Street (2005),
The End of Summer (2007), Warsaw Available (co‑directed
with Julia Ruszkiewicz, 2009), Call Me Marianna (2015).
Krzysztof Gierat – the director of the Krakow Film Festival.

For me this music was an integral part of the film. I knew
that we didn’t have sufficient funds, but we managed to reach
Antony and showed him the film, and it worked.
What about the producer, did he offer you support?
I felt the support of Zbyszek Domagalski from the Kalejdoskop
Film Studio, also in personal matters and when production
of the film was threatened. It was important that he came
to like Marianna and helped to dispel her doubts regarding
her participation in the film.
This is not just another documentary about gender reas‑
signment. While each and every film on the subject talks
about determination and exclusion, this one is unique.
We identify entirely with the protagonist; we are with her
and want her to succeed. Your film also plays an important
social role.
It wasn’t my intention to make an educational film. That
said, it does have educational value, because it raises people’s
awareness, showing them a person fighting for acceptance.
The film captures how difficult it is to function within
society, within family, among loved ones, when one wants
to retain individual freedom. It makes you realise that
sometimes a person’s happiness goes against the happiness
of others. After all, to certain extent Marianna built her
own happiness at the expense of others, rejecting the role
imposed on her by culture and tradition. Call Me Marianna
is also an appeal for tolerance and mutual respect.
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Walking Spark dir.: Marcin Kopeć Photo: Filip Drożdż
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COMING SOON
Documentary films in post-production
featured at Docs to Go!
12
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Twelve projects participated in this year’s
edition, looking for suitable international
premiere locations and distribution
channels. Most of the projects are in finals
stages of production or will be completed
in a few months’ time.
are facing are universal’ – says Pustoła. ‘The result is meant
be a slow cinema type of film’. We see similar visual style
in Noiselessly, a project about art and cinema in particular
co-directed by Maciej Mądracki, Michał Mądracki and Gilles
Lepore. It’s a story about a Moroccan town that due to its
unusual landscape is often used as scenery in Hollywood
blockbusters. The town has no cinema, but most of its resi‑
dents appear as extras in various films. The authors observe
their work, which results in an exceptionally creative and
somewhat dreamlike vision of reality.
Land of the Homeless by Marcin Janos Krawczyk also has
a collective protagonist, but it is completely different in
tone. In his previous films the director tackled some heavy

21 x New York dir.: Piotr Stasik

Doc Lab Poland is a consultation programme whose pri‑
mary and ultimate purpose is to introduce the most inter‑
esting Polish documentary projects in production to a wide
group of experts. Workshops where selected filmmakers
work on their material are followed by Docs to Start and
Docs to Go! pitchings held during the Krakow Film Fes‑
tival. Since the films showcased at Docs to Go! are soon
to be released, it’s a great opportunity to take a closer look
at what Polish documentary filmmakers will have to offer
in the near future. Twelve projects participated in this
year’s edition, looking for suitable international premiere
locations and distribution channels. Most of the projects
are in finals stages of production or will be completed in
a few months’ time.
One of the most promising projects is 21 x New York direct‑
ed by Piotr Stasik. It’s a distinctive and intimate portrayal
of a big city told in an unusual way i.e. by observing its
residents on the subway. ‘New York is a mythical city, a city
where all the world converges, a city that’s courageous,
adventurous and open‑minded’ – Stasik says. But it’s also
a city of thousands of lonely, isolated people who pass each
other every day in the crowd without ever knowing each
other. ‘I wanted to learn more about them and, as usual,
I used a camera as an excuse for entering into people’s lives
and asking questions’ – he adds.
Similar in spirit but set in entirely different scenery are
The End of the Valley of Tears by Jarosław Wszędybył and
At the Bottom of the Sea by Marcin Sauter. The similarity
consists in the focus on observation, but this time the
authors’ attention is on worlds that are fading away.
The former shows the last leper colony in Romania that
shrinks with each death of another villager; the latter tells
about a world that is already gone and lives on only in the
memory of the residents of Aralsk, a once thriving port
city on the banks of a lovely sea that is now nothing more
than a dried up puddle.
White Cube directed by a multimedia artist and sculp‑
tor Wojciech Pustoła in a way is also a story about fad‑
ing away. The director shows a group of fellow artists
struggling with the emergence of new technologies that
supersede traditional creative methods. ‘The subject is
close to my heart, but the problems that my protagonists

Noislessly dir.: Maciej Mądracki,
Michał Mądracki, Gilles Lepore

Good times in Polish documentary continue.
Its success is measured by hundreds of
screenings worldwide and nearly one hundred
awards received every year, including no less
than two Oscar nominations at this year’s
Academy Awards. Starting last year, a new
initiative has been put into place aiming
to further improve Polish documentary films
at concept stage: Doc Lab Poland.
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At the Bottom of the Sea dir.: Marcin Sauter
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social issues: a relationship of a couple with Down syndrome
(Rendez‑vous that premiered at Berlinale), a mother giving
her newborn child up for adoption (Six Weeks chosen best
short documentary at the IDFA), the lives of inmates, or‑
phans, and people suffering from incurable diseases (Mother
24/7). This time he plunges into the world of the homeless
who want to build a ship in order to sail around the world.
‘I’ve been interested in the subject of homelessness for more
than a decade. I’ve kept wondering what makes a person
lead such a life; because the truth is that this can happen to
anyone. Usually there is one dramatic event when life throws
a person overboard.’ Planning the cruise is a form of therapy
When You Return dir.: Anna Zamęcka

for the protagonists, helping them to find a path out of home‑
lessness. Krawczyk admires their attitude. ‘I hope to make
a thought‑provoking film that gives hope while making you
reflect on your own life’ – he says.
We find a completely different ambiance in another project
by Jarosław Wszędybył. The Dragon Spring is a humorously
told story about an ambitious amateur coach of a third‑league
football team who dreams of working with the world’s most
famous football stars. The film tells – with a considerable
dose of humour – about our dreams and failures that we must
face every day.
The co‑directors of Trophy – Marta Wójtowicz‑Wcisło and Ma‑
teusz Romaszkan – opted for an interesting found footage pro‑
ject. The authors want to use amateur video footage filmed ‘as
a memento’ by Polish tourists on exotic holidays abroad in order
to create a telling image of the contemporary consumerist soci‑
ety. ‘We are developing a language that would allow us to com‑
municate with the viewer’ – says Wójtowicz‑Wcisło. ‘We want
to achieve a certain moderation and austerity in terms of form
that would counterbalance such a rich collection of pictures’.
A documentary Jarocin – the Rise of Freedom about one of the
biggest Polish music festivals offers a different kind of social
analysis. ‘The Jarocin Festival is a cultural phenomenon, a leg‑
end of Polish rock music’ – says the producer Aneta Zagórska.
‘Jarocin used to be an island of freedom in a country ruled
by a communist regime’. The authors observe and reflect on
what the festival used to be and what it is now for the public
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PROJECTS PRESENTED AT DOCS TO GO!
White Cube dir.: Wojciech Pustoła • prod.: Marta Golba
(Endorfina Studio)

21 x New York dir.: Piotr Stasik • prod.: Agnieszka Wasiak
(Lava Films)

Noislessly dir.: Maciej Mądracki, Michał Mądracki,
Gilles Lepore • prod.: Anna Wydra (Otter Films)

The End of the Valley of Tears dir.: Jarosław
Wszędybył • prod.: Przemysław Miękinia (Before My Eyes)

When You Return dir.: Anna Zamęcka • prod.: Zuzanna
Król (Wajda Studio), Anna Wydra (Otter Films)

Hypnotist dir.: Przemysław Kamiński • prod.: Maciej
Kubicki (Telemark)

Trophy dir.: Mateusz Romaszkan, Marta Wójtowicz-Wcisło
• prod.: Kuba Kosma (TAK Film)

At the Bottom of the Sea dir.: Marcin Sauter

Land of the Homeless dir.: Marcin Janos Krawczyk

• prod.: Barbara Ławska (SF Kronika)

The Dragon Spring dir.: Jarosław Wszędybył
• prod.: Magdalena Bryk (Moth Films)

Walking Spark dir.: Marcin Kopeć • prod.: Dawid Janicki,
Joanna Szymańska (Shipsboy)

Jarocin – The Rise of Freedom dir.: Marek Gajczak,
Leszek Gnoiński • prod.: Aneta Zagórska, Witold Bereś
(Stowarzyszenie Film Kraków)

Land of the Homeless dir.: Marcin Janos Krawczyk

White Cube dir.: Wojciech Pustoła

The End of the Valley of Tears dir.: Jarosław Wszędybył

• prod.: Marcin Krawczyk (Janos Film Production)
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and the musicians, but also on its significance for the political
and social history of Poland.
Three of the showcased projects focus on an individual pro‑
tagonist. In Marcin Kopeć’s Walking Spark we have a former
gangster who decides to change and start over. As it turns
out, the road won’t be easy. ‘Observing the process of crossing
from ‘the dark side of the force’ to the good side is intriguing,
especially considering that the process is neither easy nor
simple’ – says the producer Dawid Janicki. ‘This is a perfect
example of a tale about becoming a mature person and the
need to settle the past in order to begin a new life. It is an
almost mythical journey for the protagonist’ – adds the direc‑
tor. The gangster finds support in a young female artist who
decided to make an animated film based on his experience.
A special bond forms between the two.
The title protagonist of Hypnotist by Przemysław Kamiński
comes to Poland from Ukraine, leaving behind unresolved
family issues. He earns a living using his supernatural abil‑
ities, even though this goes against his religion. ‘He is an
exceptional protagonist with a unique dilemma, an internal
conflict, and we decided that his story was worth a closer
look’ – says the producer Maciej Kubicki. The film’s director
adds: ‘The initial impulse was curiosity; who is this man with
such an uncommon talent? As I was learning more about
him, I asked more and more questions until I found the most
important one: can a talent be a source of suffering? I hoped
to transmit this desire to understand the protagonist and
to discover his secrets in the film.’
In When You Return by Anna Zamęcka we see a teenager raised
in a dysfunctional family, exceedingly mature for her age, who
is forced to shoulder the burden of taking care of her autistic
brother. Struggling with the difficulties of everyday life, the girl
does her best to bring her family together once again. All this
happens at the most difficult time in the girl’s life. ‘I wanted
to tell a story about growing up and to show the universal quali‑
ty of human emotion’ – says the film’s director.
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text Bartek Gliński & Maciek Hamela

Does it have to be

INTERACTIVE?
Interactive documentary has been gaining
popularity, while documentary filmmakers
increasingly often turn to new tools in order
to tell their stories in a more profound, broader
manner, and on more different levels. The
aim is to reach the audience in an entirely
new way. There is a Polish project currently
in production entitled ‘In Search of Max Hudan’
which is inspired by the situation in Ukraine.
The directors – Bartek Gliński and Maciek
Hamela – talk about the process of filming and
how they decided to make the film interactive.
Two years ago we went to Ukraine to film what we thought
would be another peaceful, civil revolution. We came
to shoot a documentary film about four Ukrainians who
joined the demonstrations on the Maidan square because
they considered it their civic duty. We followed them for
a few freezing cold months in Kiev as they participated in

a huge social movement defying the corrupted government
of Janukovytsch.
All around us great citizen initiatives were popping up (such
us AutoMaidan) – all of them aimed to foster positive change
in the way things worked in Ukraine. We were wondering how
to follow these changes on a much larger scale, especially in
times when traditional media often retreated and their cover‑
age was selective. We wanted to invite ordinary people to share
testimonies of real‑life changes. We had an idea about what
stories we wanted to tell, but we didn’t know how. We felt that
this would go beyond the confines of traditional documentary,
as we actually planned to invite people to film stories and share
their films with others. Huncwot – an experienced Polish de‑
sign agency – helped us with designing the visual concept.
A few months later the situation in Ukraine escalated, Crimea
was annexed, and the conflict in Donbas broke out between
the Russia‑backed separatists and the Ukrainian army. Instead
of gradual progress in Ukraine, we were seeing a radical deteri‑
oration with heavy war casualties and the country falling apart.
When we arrived at Net Lab in Leipzig in 2014 – first in a series
of workshops we were lucky to be selected to participate in –
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and started presenting our project, we actually had a feeling
that our project was missing something big. It sounded na‑
ive to pursue and voice stories of change in a country where
citizens get conscripted, many are killed and others are held in
custody. We felt like there was a much bigger and more impor‑
tant story happening and our project wasn’t addressing it.
Soon we were invited to join another workshop – Doc Tank
during the East Doc Platform in Prague. Our project may not
have been the best premise, it may not have been well struc‑
tured, but it had the right timing and its authors promised
to work hard on it.
A big part of the workshops is challenging your idea with peo‑
ple who ask you a lot of eyebrows‑raising questions. One of the
questions filmmakers such as us would often hear was: ‘Why
won’t you make a film out of this story instead of an interactive
project?’ ‘Does it have to be interactive?’ When we answered
that there already was a film in ongoing production, some
tutors would fear that we are simply building a marketing tool,
trying to promote the film with the interactive project – a com‑
mon mistake among filmmakers breaking into the interactive
field. One lesson we learned once we looked at Fort McMoney
or Alma – two very famous interactive projects – was that
interactivity is not just some kind of extension component
to the story told in the film or an artificial addition, but it’s the
core of each project that let’s you – the user – immerse in this
world. ‘Audience engagement’ and ‘immersion’ were in fact
the words we would hear very often during those months. So
we realised that what we needed was not only a new concept
or a very new angle that would embrace the new circumstanc‑
es in Ukraine, but also an immersive and engaging approach.
We were missing both.
A kind of a breakthrough came during another workshop –
i_doc in Nyon during Visions du Réel Festival. We were told
by our mentors to forget about the project we’ve been develop‑
ing so far. Improving a bad concept wouldn’t make it better and
wouldn’t bring us any further. But how do you start sketching
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a new concept from scratch? Make it personal – was one of the
hints we got and we jumped on that advice very quickly.
At that time we were struggling to figure out what actually
happened to one of the fellow Ukrainians whom we met
on Maidan while shooting the film. Max was the son
of a Russian‑speaking KGB officer from Crimea who arrived
on Maidan in Kiev to overthrow the corrupt government
of Janukovytsch. His villain‑type look combined with his
perseverance in training security forces at the occupied
city hall earned him a reputation of a relentless and fierce
nationalist. When Crimea was annexed, he was cut off from his
family there. Soon he joined the Ukrainian army to fight with
separatists in the East of Ukraine. But then he disappeared on
the frontline and we couldn’t figure out what happened to him.
Was he dead, in custody or was he hiding for some reason? –
these were the questions we were struggling to answer.
At that moment we realized that Max’s story was the one that
we wanted to tell. We felt that our need for solving a mystery
of a soldier at war was not only personal, but it was a universal
key to bigger issues – disappearances of large groups of young
men in the conflict in the East of Ukraine. Max is the connec‑
tion between all the dots – all the key elements to understand
what is really going on in Ukraine: from the collapse of the So‑
viet Union, revolution on Maidan, annexation of Crimea, to the

In Search of Max Hudan is a fact-based transmedia investigation
into the disappearance of Max Hudan. Son of a Russian-speaking
KGB officer from Crimea comes to the Maidan Square in Kiev to
overthrow a corrupt government, then joins the Ukrainian army
and goes off to fight against the separatists. Unexpectedly, he
disappears on the frontline. The project responds to the urgent
need to solve the mystery of a soldier at war that was captured
and is now missing. The filmmakers use different transmedia
elements in order to engage the audience in this immersive story.

war in Donbass. Exploring his personal story was like exploring
recent turbulent events in Ukraine. And one of the ideas for
interactivity was – in much contrast to what a typical film offers
– to give the user an opportunity to unfold the story in one
of these two directions, where the user decides how deep to ex‑
plore and which perspective to choose. Interactive environment
turned out to be a natural setting for a mystery driven investi‑
gation, where insightful clues get mixed up with those that lead
you nowhere. Various cross‑media elements such as videos, per‑
sonal objects, pictures and interactive maps get interconnected.
But there is a difference between the real‑life investigation into
a possibly tragic disappearance of the guy we once knew and an
entertainment–driven game, the kind of experience we never
wanted to deliver. The final challenge for us was still the same:
to figure out what happened to Max.

FOCUS o n p o l a n d

17

ReV

IEW

s

Brothers Bracia

Casa Blanca

DIR.: wojciech staroń • POLAND • DOCUMENTARY • 2015 • 68’

DIR.: Aleksandra Maciuszek • POLAND, Mexico
• DOCUMENTARY • 2015 • 62’

Alfons used to be an acrobat; for years, he has been painting
landscapes. He is tall and energetic, and cares for his physical
and spiritual health. Mieczysław is two years his senior. In
a decade he will be celebrating his 100th birthday. He doesn’t
have as much energy as his brother, and has trouble walking.
He used to be a cartographer. He also used to make short
films documenting their family life. The scenes recorded
on grainy 8mm and 16mm films beautifully combine with
crystal clear, minimalist images recorded on camera. In them,
Wojciech Staroń observes the everyday life of two brothers
who returned to Poland after more than eighty years spent
in exile.From interviews, we can learn about the years that
the brothers spent in the gulag, in communist Russia, and
in a Kazakh village; however, those years are not mentioned
in the film, which is good. Staroń is not making a historical
documentary, but an intimate one. He studies the relationship
between the brothers, who more than once had to rebuild
their lives from scratch. When separated, they kept finding
each other. When living together under the same roof, they
helped one another and argued with each other. And it seems
that they never let each other down. All that happens now –
and there are still plenty accomplishments, failures, and plot
twists – is a reflection of their turbulent past. Thanks to their
great strength of spirit they never gave up, always kept going
forward. Could they have done it separately? Without the oth‑
er brother’s love, support, and encouragement? Without him
caring if you had a hot soup or if you put on a sweater? The
relationship between the brothers – one a painter, the other
a filmmaker-technician – is full of tenderness that perme‑
ates the frames of Staroń’s film, filling the viewers’ hearts.
Although the world keeps throwing obstacles at them, Mieczysław and Alfons remain serene: they are in Poland, at home,
and they aren’t going anywhere. Staroń feels this, building
an atmosphere that one wants to keep returning to.

Casa Blanca is a story about love: difficult, but also unfading
despite the passage of time; impatient and angry, but also gen‑
erous and kind. The documentary by Aleksandra Maciuszek
depicts a challenging but exceptionally profound relationship
between a mother and a son. Nelsa is seventy years old and has
trouble walking. Vladimir, born with a Down syndrome, is in
his thirties. The debuting filmmaker gives their story a beauti‑
ful symmetry: we wake up and, at the end, we fall asleep with
the protagonists.
From dawn to twilight, from December to May, we observe
their everyday life. The camera doesn’t intervene. Maciuszek
doesn’t ask question or demand anything, doesn’t experiment
or incite conversations. She focuses on the present, leaving
reflection on the past and the future of her protagonists to the
viewers. She rejects the idea of talking heads; instead, she
concentrates on gestures and body language, because the
body does not lie. Moments of incredible love are intertwined
with scenes of arguments, annoyance, and anger. The author
makes a skilful use of contrasts without breaking decorum.
This makes her protagonists multidimensional, unique, and
painfully human.
The camera follows them through the streets of a small fishing
village on the shore of the Havana Bay. In the frames shot
by Javier Labrador Deulofeu blue tones mix with yellows
and oranges. Profound understanding for the protagonists is
accompanied by great visual sensitivity. Each scene is a por‑
trait in its own right, each silent image – a small masterpiece
of cinematography; each shot transforms this intimate history
about a mother and a son into a universal tale about needing
closeness and learning each other. Casa Blanca is an example
of pure and tender filmmaking that strokes the subtlest chords,
producing a quiet and beautiful song.
Anna Bielak

Anna Bielak
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Piano

Journals Dzienniki

DIR.: Vita M. Drygas • POLAND • DOCUMENTARY • 2015 • 45’

DIR.: Wiktoria Szymańska • POLAND, UNITED KINGDOM, FRANCE
• DOCUMENTARY • 2015 • 70’

‘Already the fact that they gathered together, coming from
different parts of town, different family situations, different
flats, houses, views from their window, to perform together
and to obey as one the command of sounds written on paper, is
admirable’ – Czesław Miłosz wrote in his poem titled Music.
The first piano appeared on the Maidan Square on 6th Decem‑
ber 2013. It stood amidst the crowd of protesters who came
to Kiev from different parts of Ukraine to fight for change.
Some came armed with persistence, while others bore arms.
Antonetta Mischenko’s weapon of choice was Chopin’s music.
‘[Music] that serves something larger than their lives or the
way of their existence. It existed before they were born, and
it will live on, regardless of for how long, after their death’,
as Miłosz would add. In her Piano, Vita M. Drygas examines
a revolution where ordinary people fight side by side with
artists. While each fights in his or her own way, all of them
demonstrate unbelievable strength being united in a common
cause. Drygas has a gift for portraying the crowd while simul‑
taneously focusing on individuals. Braving temperatures over
twenty below zero, professor Lyudmila Chichuk and Antonet‑
ta take turns at the piano using musical pieces like cannons
against the enemies. Along with their breathtaking perfor‑
mances, we listen to the confessions of Bohdan, a masked man
who lost everything but his country.
Vita M. Drygas emphasises the power of music, being aware
that the piano became a symbol of resistance whose power is
not to be underestimated. Piano ignites anger and moves the
heart, as Drygas proves that strength lies in unshakeable con‑
viction. This is a romantic outlook, but one that still contains
plenty of truth, as the author does not shy away from hard
facts. She sees dirt, sweat, blood, and smoke on the streets. But
she rises above them, proving that the power of documentary
lies in interpretation rather than simple depiction of facts.

‘When I was a child, cemetery was my playground. I liked
to watch people attending funerals. Each of them bore signs
of being part of some great celebration’ – says Wiktoria Szy‑
mańska. The author of Journals celebrates life while talking
about both first‑time experiences and final matters, about
getting to know the world and learning to accept death. She
discusses uncomfortable subjects, wrapping them in a poetic,
dreamlike form and thus making them manageable.
With the support of an off‑screen narrator, Szymańska reflects
on what dreams one may harbour at the end of their life, and
what dreams one has knowing nothing yet about life. Journals
portrays people of various ages and in different circumstances,
documenting the functioning of memory and the power
of imagination. The film resembles a melancholic dream.
Avant‑garde enthusiasts will notice the style typical to Guy
Maddin’s surrealist works. The fans of realism will appreciate
the stream of human thoughts, shapely and colourful. The
dreamlike atmosphere and blurred‑edged camerawork are
filled with words, images, and people in whose homes death
has already taken permanent residence.
Some of them must accept the inescapability of death, while
others remember their dead. The film’s greatest strength lies
in conveying a profound feeling that it is possible to approach
death without despair, and to experience emotions connected
to life consciously, giving form to the good ones and finding
an outlet for those that are painful. Szymańska knows how
to do both. She also shows that it is possible to bring together
contradictions and make a film that reflects the intimate nature
of human experiences and moments when the line between
reviving memories and loved ones dying is thin and blurred.
Anna Bielak

Anna Bielak
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Dybbuk. A Tale
of Wandering Souls

Paradise on Earth

Dybuk. Rzecz o wędrówce dusz

DIR.: Cecylia Malik • POLAND • DOCUMENTARY • 2015 • 46’

DIR.: Krzysztof Kopczyński • POLAND, Ukraine
• DOCUMENTARY • 2015 • 85’

Raj na Ziemi

Dybbuk. A Tale of Wandering Souls is a film of great explosive
power. The camera plunges into the centre of events, amidst
people, conflicts, religions, and controversies. We find ourselves
among the crowds of Hasidic Jews who travel each year from
almost seventy different countries to visit Rebbe Nachman’s
tomb. Uman, a small town in Ukraine, was the scene of the
massacre of Poles, Unitarian clergy, and Jews perpetrated in
1768 by Cossacks and local peasants. Many Ukrainians even
now consider Iwan Gont, one of the Cossack leaders, a national
hero. The conflict in Uman does not fade. Kopczyński observes
as it inflames, like every year, the hearts of both the visitors
and the locals. Two communities argue over symbols and land.
Failing to understand and unwilling to get to know each other,
they fuel social and cultural conflicts. The cameras operated
by Jacek Petrycki and Serhiy Stefan Stetsenko are always in the
epicentre of events. Above the chaos and the excess of words
and gestures hover the ghosts of the dead. What would they say
if, like in the legend, they could talk through the living? The
documentary makes one wonder where patriotism ends and
nationalism begins. Where does the line lie between religious
celebration and fanaticism?
Kopczyński throws the viewer into the midst of events. He
emphasises that each side has its reasons and each uses religion
for political gain. The director admitted that the creative im‑
pulse for the film came from learning the meaning of the word
Ucraine, which means not only borderland but also hellmouth.
If so, hell in Dybbuk… receives a new, symbolic dimension.
It is not a place of punishment for sinners, but a place where
conflicted people live under the same roof in perpetual hostility.

Artur and Iwona have a fantastic garden, a leaking roof over
their heads, and are madly in love. They don’t care about what
is proper, but about each other. They don’t think much about
the future, because the present is too absorbing. They start
their mornings with a cup of black coffee; their evenings are
often spent in the cinema. They have their worries, but lead
a colourful life. They are homeless. And they seem the happiest
people on earth.
Cecylia Malik observes them like a true neighbour – somewhat
timidly, but with an increasing interest. Since the day that Iwo‑
na and Artur invited her to their wedding, she has been accom‑
panying them with a camera in their everyday life. It is filled
with few shadows and plenty of brightness. There is no pity
in her gaze, because the reality of her protagonists is far from
miserable. This homeless couple created a proverbial heaven
on earth. The camera follows with certain envy these people
who don’t need anything and gladly share all their possessions,
despite having so few. They talk about themselves without
embarrassment. They invite her to their world without fear
of being robbed of what is most precious.
Iwona and Arthur do not move from point A to point B, which
doesn’t mean that they lack ambition. They live in harmony
with the world and at a pace that best suits them. Its hypnotic
quality its emphasized by the music by Angst78 duo, accom‑
panying two homeless people dancing in the streets as if they
were from another dimension: as if they were untouched by
reality, as if poverty wasn’t harsh and winters cold. Malik man‑
aged to render their joy, curiosity and openness to experiencing
the world. The Krakow‑based performer gave her documentary
debut a fairy‑tale quality. What is the lesson to be learned?
Perhaps the best one: the one about what matters most in life.

Anna Bielak

Anna Bielak
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POLISH DOCS
CATALOGUE OF FILMS

2014–2015

Something Better to Come
Dir.: HANNA POLAK • 2014 • DOCUMENTARY • 100’ • POLAND, DeNMARK • PROD.: HANNA
POLAK FILMS, DANISH DOCUMENTARY PRODUCTION • CONTACT: kurstein@dfi.dk

11‑year‑old Yula lives in one of the most desolate places on Earth: the Svalka,
the biggest junkyard in Europe, 20 km from the center of Moscow. Surrounded
by barbed wire and guards, the area is closely monitored to keep intruders out.
But in the junkyard lives a group of people in a small, lawless society. These people
make up Yula’s closest family; here she lives her life, and from here her future
springs.

The Queen of Silence
Dir.: AGNIESZKA ZWIEFKA • 2014 • DOCUMENTARY • 80’ • Germany, Poland
• PROD.: Ma.ja.de. Filmproduktions, Chilli Productions, HBO Europe •
Contact: Ina Rossow- info@deckert‑distribution.com

Ten‑year‑old Denisa is an outcast in many ways. She is an illegal citizen living in
a gypsy camp in Poland, a woman in a patriarchal society and, more importantly,
she doesn’t speak, as no one has ever diagnosed her severe hearing disability.
She lives in a world of her own, full of rhythm and dance, imitating the glamorous
women featured in the Bollywood DVDs she found in a nearby garbage dump.
When she dances, she can be anyone she wants, even a queen, and she can express
what she can’t say – joy, sadness and fear.

15 Corners of the World
Dir.: Zuzanna Solakiewicz • 2014 • DOCUMENTARY • 79’ • POLAND, GERMANY •
Prod.: Endorfina Studio • Contact: Marta Golba, mgolba@endorfinastudio.com

Eugeniusz Rudnik revolutionised the idea of music itself with a pair of scissors and
a magnetic tape. As part of the legendary Experimental Studio of Polish Radio, he
revealed hidden value in rough and rejected sounds long before the rise of the DJ.
15 Corners of the World is an attempt of visual interpretation of Rudnik’s’ music.
Moving images reveal a miracle that emerged in the age of tape recorders and
disappeared with the advent of computers. The wonder of the analogue era.

Pill Junkies
Dir.: BARTOSZ STASZEWSKI • 2014 • DOCUMENTARY • 76‘ • POLAND • PROD.: BARTOSZ
STASZEWSKI • CONTACT: Katarzyna Wilk, Krakow Film Foundation,
katarzyna.wilk@kff.com.pl

The protagonists of the film are immigrants who, during the period of martial
law in the 80s Poland, emigrated to Sweden. There is one thing that Tadeusz
and Krystyna have in common apart from their difficult past – their prescription
drugs addiction. The footage presented in the film was filmed for many years.
Throughout the film we see our protagonists struggling with their addiction,
both to drugs and to each other.
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The Authors
Dir.: JANUSZ MROZOWSKI • 2014 • DOCUMENTARY • 70’ • POLAND • PROD.: FILMOGENE
JANUSZ MROZOWSKI • CONTACT: Katarzyna Wilk, Krakow Film Foundation,
katarzyna.wilk@kff.com.pl

Four Polish female prisoners are taken in a police convoy to the premiere of a play
about their lives, which they wrote. On their way to the theater the authors worry about
how the audience will receive their tantalizing and often shocking stories. Whether the
viewers will understand the message from prison and the authors’ wisdom resulting
from years of isolation. At the same time, the director and actors worry if the authors will
endorse their sometimes controversial interpretation of the play. What will be the result
of that artistic clash? How will the writing change the prisoners’ lives?

I Am Kuba
Dir.: ASE SVENHEIM DRIVENES • 2014 • DOCUMENTARY • 60’ • POLAND, NORWAY, GERMANY
• PROD.: AMP POLSKA, TONE GROTTJORD FOR SANT & USANT AS, ANITA REHOFF LARSEN,
MA.JA.DE V • HEINO DECKERT • CONTACT: edward@porembny.com

When the family business goes bankrupt, Kuba (aged 12) and Mikołaj’s
(aged 8) parents are forced to leave Poland to find work abroad. I Am Kuba is
a coming‑of‑age film about Kuba who takes care of his little brother while his
parents are away. As times goes by, Kuba becomes a teenager and rejects the
enormous responsibilty laid on his young shoulders. The situation escalates when
Kuba is taken to juvenile court accused of vandalism. His family is forced to take
a life‑changing decision.

The Dybbuk. A Tale of Wandering Souls
Dir.: KRZYSZTOF KOPCZYŃSKI • 2015 • DOCUMENTARY • 85’ • POLAND, UKRAINE, SWEDEN
• PROD.: EUREKA MEDIA – KRZYSZTOF KOPCZYŃSKI, Momento Film, Magika Film •
CONTACT: Katarzyna Wilk, Krakow Film Foundation, katarzyna.wilk@kff.com.pl

30 thousand Hasidim travel to Ukraine to celebrate the Jewish New Year at the
gravesite of their holy leader Rebbe Nachman. A Ukrainian far‑right group erects
a cross at the site of Hasidic prayers and builds a monument to Cossacks who
slaughtered thousands of Jews and Poles in 1768.

End of the World
Dir.: MONIKA PAWLUCZUK • 2015 • DOCUMENTARY • 40’ • POLAND • PROD.: WAJDA STUDIO
• CONTACT: Katarzyna Wilk, Krakow Film Foundation, katarzyna.wilk@kff.com.pl

An intimate, creative and visual film about one night when people in a big city,
troubled by loneliness, want to talk to someone. Some of them call 112, even if it
is not really necessary, while others call a radio station, where the host asks them
question about the end of the world and what it means to each one of us. They
talk about things that are tragic, painful, insignificant, funny. Their need to be
heard, to share their experience with someone else is evident and moving. The
radio is a motif linking this nights’ event, binding the elements of the film in terms
of structure and meaning and being the source of the most important questions.

Object
Dir.: PAULINA SKIBIŃSKA • 2015 • DOCUMENTARY • 15’ • POLAND • PROD.: MUNK STUDIO –
POLISH FILMMAKERS ASSOCIATION, PUK Studio • CONTACT: Katarzyna Wilk, Krakow
Film Foundation, katarzyna.wilk@kff.com.pl

Object is a creative and abstract image of an underwater search. The action takes
place in two worlds – ice desert and underwater. The story is told from the point
of view of the rescue team, of the diver entering the underwater entirely covered
by ice, and of the ordinary people waiting on the shore.
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Jurek
Dir.: PAWEŁ WYSOCZAŃSKI • 2015 • DOCUMENTARY • 73’ • POLAND • PROD.: BLACK AND
WHITE PRODUCTIONS • CONTACT: Katarzyna Wilk, Krakow Film Foundation,
katarzyna.wilk@kff.com.pl

In 1989, Jerzy Kukuczka died during a Lhotse climbing expedition. It was the first
time that he went to the Himalayas with as a truly famous mountaneer, with money
and good equipment. The film does not, however, concentrate on the mystery of his
death. It shows a person who climbs higher and higher, both literally and symbolically.
Interviews with family and friends, records, photographs, recordings, and excerpts
from TV make up the portrait of the Himalaya mountaineers in the 80s. The film also
shows the times in which they lived – hard and colourful at the same time.

The Place
Dir.: JULIA POPŁAWSKA • 2015 • DOCUMENTARY • 14‘ • POLAND • PROD.: MUNK STUDIO –
POLISH FILMMAKERS ASSOCIATION • CONTACT: Katarzyna Wilk, Krakow Film Foundation,
katarzyna.wilk@kff.com.pl

In a workplace situated higher than any other in Poland, the constant nocturnal
observation of the surrounding world is a norm. The employees suspended beyond
time and space in The Place remain at their posts, unshaken and immovable, despite
difficulties, adversities, and startling situations.

AGFA 1939
Dir.: MICHAŁ WNUK • 2015 • DOCUMENTARY • 54’ • POLAND • PROD.: MAGDALENA KAMIŃSKA
• CONTACT: Katarzyna Wilk, Krakow Film Foundation, katarzyna.wilk@kff.com.pl

A young Polish filmmaker Michał Wnuk finds an AGFA box containing 120 photographs and 2 reels of 16mm film. For the first time, he gets to see World War II
through the eyes of his grandfather, who served in the Wehrmacht. Soon Michał
discovers that the box didn’t belong to his grandfather but to his great‑uncle Elek –
an anti‑German fighter and a decorated war hero. Michał uncovers the intriguing
story behind the AGFA box, travelling across Poland and Germany in a journey that
leads him back to the last summer days of 1939.

If I Only Were a Spider
Dir.: KATARZYNA WARZECHA, MARTYNA MAJEWSKA, ALEX CASIANOV • 2015 •
DOCUMENTARY • 18‘ • POLAND • PROD.: KRZYSZTOF KIESLOWSKI RADIO AND TELEVISION
DEPARTMENT OF THE UNIVERSITY OF SILESIA IN KATOWICE • CONTACT: Katarzyna Wilk,
Krakow Film Foundation, katarzyna.wilk@kff.com.pl

In an idyllic setting lies a village school – the smallest one in the EU, boasting a total
of five children. Its students have a very pragmatic worldview and shape their dreams
accordingly. They are more like adults than children. Only Christian allows himself
to be swept away by imagination, entangled in a spider web of his fantasies. Will the
world accept this fragile superhero? This is a film about the standard rejecting that
what is different, and about those different fighting to stay different.

Bruno Schulz
Dir.: ADAM SIKORA • DOCUMENTARY • 2015 • 57’ • POLAND • PROD.: Largo Film Studio –
AGNIESZKA TRACZEWSKA • CONTACT: largo@studiolargo.com.pl

Bruno Schulz is one of the most well‑known and inspirational Polish‑Jewish artists.
Through his creative work, comparable to the achievements of Franz Kafka, he
transformed his hometown Drohobycz and the Galicia province into somewhat
of a promised land. The documentary reveals the magic of Schulz’s prose and his
art which have fascinated so many people all over the world. Moreover, the film
leads the viewer along the footsteps of the artist’s life, his mysteries, manuscripts,
drawings, and women. The memories of witnesses are combined with the images
of Schultz’s obsessive mythology of reality and of dreams.
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Casa Blanca
Dir.: ALEKSANDRA MACIUSZEK • 2015 • DOCUMENTARY • 60’ • POLAND, MEXICO • PROD.:
KIJORA ANNA GAWLITA, NOMADAS, MUNK STUDIO – POLISH FILMMAKERS ASSOCIATION,
A. MACIUSZEK, TVP • CONTACT: Katarzyna Wilk, katarzyna.wilk@kff.com.pl

Casa Blanca is a small fishing village in Cuba. Nelsa (aged 76) and her son Vladimir
(aged 37), who suffers from Down syndrome, share a tiny room in an overcrowded
multi‑family building. Vladimir is the only caretaker of ailing Nelsa, and Nelsa is the only
person to watch over her son, who easily gets into trouble. Their relationship is filled
with conflicts: she tries to control him, while he prefers helping fishermen at work,
having fun and drinking rum with them. Every day Nelsa wanders the streets of Casa
Blanca in search of her only child who didn’t come home. One day, she falls ill.

The Exam
Dir.: FILIP GIELDON • 2015 • DOCUMENTARY • 45’ • POLAND • PROD.: POLISH NATIONAL
FILM SCHOOL IN LODZ • CONTACT: Dariusz Dużyński, office@studioindeks.pl

Three protagonists take their high school graduation exam. Each of them has
her own experiences that make the exam a special event in their life.

The Actress
Dir.: KINGA DĘBSKA, MARIA KONWICKA • 2015 • DOCUMENTARY • 72’ • POLAND •
PROD.: FILM STUDIO KALEJDOSKOP • CONTACT: studio@kalejdoskop.art.pl

The film tells the story of Elżbieta Czyżewska, one of the greatest Polish actresses
of the 60s, the Polish Marylin Monroe, who died in 2010. Leaving aside her amazing
career in Poland, the film focuses on her acting efforts in America, where she unex‑
pectedly moved with her husband. Friends and people who knew her speak openly
about her disasterous marriage, her struggle with alcohol, finally won, and her attempts
to come back to Poland. The Actress is also a story about life in exile and about accent
that made her career in America impossible. This is an archetypical story of an actress
at different stages of her career, at the top, at the bottom, and somewhere in between.

Life of a Butterfly
Dir.: PIOTR BERNAŚ • 2015 • DOCUMENTARY • 44’ • POLAND • PROD.: ENDORFINA STUDIO
• CONTACT: Marta Golba, mgolba@endorfinastudio.com

An insight into the mechanisms of human self‑destruction. Marcin Różalski (35) is
a martial arts veteran and a modern‑day gladiator. His life is a continuous fight tinted
with deliberate and consistent destruction of his body and health. Life of a Butterfly
is a story about the price one pays for reaching their aspirations. It is a tale of fear,
hatred, and constant escape, as well as unconditional love of another person.

Czech Swan
Dir.: ALEKSANDRA TERPIŃSKA • 2015 • DOCUMENTARY • 52’ • POLAND, CZECH REPUBLIC
• PROD.: COLAB PICTURES • CONTACT: DANUTA GĘGOTEK, danka@colabpictures.com

Czech Swan is a humorous and uplifting story about a group of pensioners from
a small Czech village, whose age doesn’t stop them from pursuing their dreams
and whims with unbeatable enthusiasm. Hanna and her friends are members
of a locally famous dancing group Majorettes, with only two years left to celebrate
its 15th anniversary. To overcome a temporary crisis of popularity, they decide
to incorporate Tchaikovsky’s classic Swan Lake into their dancing routine, with help
of the National Ballet director and his debuting prima ballerina.
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Call Me Marianna
Dir.: KAROLINA BIELAWSKA • 2015 • DOCUMENTARY • 75’ • POLAND • PROD.: FILM STUDIO
KALEJDOSKOP • CONTACT: studio@kalejdoskop.art.pl

Marianna is an attractive 40‑year‑old woman who has just sued her parents in order
to undergo a sex change. Confronted with the idea of losing what she holds dearest
to her – her family – she must face the chilling reminder of the sacrifices one must
make to be true to themselves.

Andrew
Dir.: TOMASZ BLACHNICKI, ROBERT N. WACHOWIAK • 2015 • DOCUMENTARY • 40’ •
POLAND, USA • PROD.: JACEK KULCZYCKI • CONTACT: TVN, k.nowakowska@tvn.pl

Andrew is a story about an athlete who cannot come to terms with his own
weaknesses and the prospect of retiring from the ring forever. He cannot free
himself from the memories of spectacular victories and equally spectacular defeats
in fights for the world heavyweight boxing championship. The film exposes his
loneliness in the brutal world of media and professional boxing. Only his wife,
Mariola, despite the dramatic experiences related to her husband’s sports career,
faithfully accompanies him in every important moment of his life.

Singing in Exile
Dir.: NATHALIE ROSSETTI, TURI FINOCCHIARO • 2015 • DOCUMENTARY • 77’ • POLAND,
BELGIUM, FRANCE • PROD.: TOUCHFILMS • CONTACT: Aleksandra Wojtaszek,
touch@touchfilms.pl

Trying to pass on their ancestors’ heritage Aram and Virginia – an Armenian couple
from the diaspora – takes a troupe of young European actors of the Wroclaw
Grotowski Institute on a journey to discover the places in Anatolia where this art
once flourished. Along the way, their questions revive the wealth of an eradicated
culture, while song and theater become universal languages of creation and sharing,
a breath of life.

Little Big Team
Dir.: KRYSTIAN KAMIŃSKI • 2015 • DOCUMENTARY • 53’ • POLAND • PROD.: FILM FICTION
• CONTACT: office@film‑fiction.com

In a small Polish village, there is a unique football team that lost its last 40 matches.
Bohdan Kwaśniak, the team’s all‑in‑one president, coach, and player, still believes
that his team is bound for great success. To motivate the players and the village folk,
he decides to organize open days at the LZS Chrzastawa football team.

Fading
Dir.: PIOTR BROŻEK • 2015 • DOCUMENTARY • 45’ • POLAND • PROD.: Stowarzyszenie
Folkowisko • CONTACT: MAGDALENA BARTECKA, media@folkowisko.pl

Two young modern people – an aristocrat painter and an ‘educated village
woman’ – visit small villages in the southern part of Poland. During this trip they
will confront their emotions and their families’ history, while trying to answer
the question of whether our origin determines who we are. Can a descendant
of oppressed peasants and a descendant of the aristocratic elite understand
one another? Is reconciliation between them possible?
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Endblum
Dir.: WIOLA SOWA, DOROTA KRAKOWSKA • 2015 • DOCUMENTARY • 11’ • POLAND
• PROD.: WIOLA SOWA, DOROTA KRAKOWSKA • CONTACT: wiolasowa@wp.pl

The film Endblum depicts the atmosphere of everyday life of Jews in Eastern Europe
before 1939 and metaphorically marks their absence in the present. The first part
of the film was made using historical footage and the the second one consists
of contemporary shots of a synagogue juxtaposed with the song of a rabbi singing
Kol Nidrei: ‘May all the people of Israel be forgiven, including all the strangers who
live in their midst, for all the people are in fault’.

Figure
Dir.: KATARZYNA GONDEK • 2015 • DOCUMENTARY • 9’ • POLAND • PROD.: Largo Film
Studio • CONTACT: AGNIESZKA TRACZEWSKA largo@studiolargo.com.pl

It’s white and windy everywhere. A gigantic figure emerges from behind the snow
curtain and hits the road. It passes towns, villages, houses, to land on top of a hill,
next to spiders, saints and bumper cars. Figure is a surreal tale about creating myths,
about religious kitsch, and about the desire for greatness. Who is our protagonist?
A resident of the world’s largest sacral miniature park. A gigantic contradiction.

Talk to Me
Dir.: MARTA PRUS • 2015 • DOCUMENTARY • 44’ • POLAND • PROD.: TELEMARK,
POLISH NATIONAL FILM SCHOOL IN LODZ • CONTaCT: Katarzyna Wilk, Krakow
Film Foundation, katarzyna.wilk@kff.com.pl

‘I went to the Centre for Dysfunctional Young People in Warsaw looking for a subject
for a film. There, I met Krzysiek, a 21‑year‑old marijuana addict, whose looks and
intelligence made him stand out from the crowd. I found the subject for a film,
but many hard questions arose’. Who is the director in a documentary? Does the
director have the right to interfere with the protagonist’s life? What happens when
the protagonist’s attitude towards the director turns into love? Talk to Me shows
a unique relationship between a documentary film director and her protagonist.

Plus Minus or Fly Trips to the East
Dir.: BOGDAN DZIWORSKI • 2015 • DOCUMENTARY • 48’ • POLAND • prod.: PAISA FILMS •
CONTACT: Katarzyna Wilk, Krakow Film Foundation, katarzyna.wilk@kff.com.pl

Bogdan Dziworski returns after twenty‑five years of artistic silence with an extremely
personal story, a diary of the artist’s journey to Georgia. Plus Minus or Fly Trips to the
East is a phantasmagoric story about the cult of Joseph Stalin – a special figure in
Dziworski’s childhood. A long time passed since I made the decision to visit the
leader’s homeland – says the protagonist in the voice‑over commentary.

Piano
Dir.: VITA M. DRYGAS • 2015 • DOCUMENTARY • 45’ • POLAND • prod.: Drygas Production
• CONTACT: Katarzyna Wilk, Krakow Film Foundation, katarzyna.wilk@kff.com.pl

A piano, meant to reinforce a barricade at the Ukrainian Euromaidan protest,
became a participant and a symbol of the Ukrainian revolution. The instrument drew
together the fates of the film’s protagonists. Soon after, the piano also united the
protesters participating in the Euromaidan demonstrations. Defying ice and snow,
every day and night they sang the Ukrainian national anthem and folk songs. The
instrument proved to be more dangerous than Molotov cocktails... The authorities
called the players ‘piano extremists’.
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Island
Dir.: NATALIA KRASILNIKOVA • 2015 • DOCUMENTARY • 18’ • POLAND • PROD.: WAJDA
STUDIO • CONTACT: atrebowicz@wajdastudio.pl

The film’s protagonist is Mykola Golowan, an elderly sculptor from a Ukrainian town
of Lutsk, where he has been building his unique house for over 30 years now. The
place has become a tourist attraction: people come here to take a souvenir photo
with the house, and sometimes with the artist himself. The film, however, focuses
on the everyday life of Golowan, who is devoted to the work that he loves and does
not pay much attention to his own popularity. It is a story about the peacefulness
of solitude.

Football Brothers
Dir.: MARCIN FILIPOWICZ • 2015 • DOCUMENTARY • 26’ • POLAND • PROD.: WAJDA STUDIO
• CONTACT: Katarzyna Wilk, Krakow Film Foundation, katarzyna.wilk@kff.com.pl

The film follows the lives of two brothers: 14‑year‑old Mateusz and 13‑year‑old
Łukasz, who live in a small mountain village in southern Poland. Like many boys
their age, they have a dream – they want to become famous football players. The
documentary presents the initial and usually the toughest stage in the life of these
young protagonists that may lead them to making their life‑long dream come true.
This is also a story about a father who must prepare his sons to leave their family
home and to face the world on their own.

Snails
Dir.: GRZEGORZ SZCZEPANIAK • 2015 • DOCUMENTARY • 35’ • POLAND •
PROD.: WAJDA STUDIO • CONTACT: Katarzyna Wilk, Krakow Film Foundation,
katarzyna.wilk@kff.com.pl

The French are outraged! One of every two snails on their table comes from Poland.
The Polish snail farming industry is growing, while Polish farmers export their snails
not only to France or Italy, but they are also conquering China and Japan. The
popularity of the ‘snail coin’ convinces two friends, Andrzej and Konrad, to start their
own farm that will bring them millions. Their guide to the secrets of the industry is
Grzegorz, a long‑time snail farming expert.

Out of the Blue
Dir.: PIOTR MAŁECKI • 2015 • DOCUMENTARY • 30’ • POLAND • PROD.: WAJDA STUDIO •
CONTACT: atrebowicz@wajdastudio.pl

Cyprian, Filip, Ola, and Kuba are four among the fifteen children patients in
a long‑term coma. Their parents are determined to bring them back to life.
The film presents an unusual story about people who are not giving up in the
face of tragedy. They are filled with hope, fighting for their children’s recovery
at the Alarm Clock clinic located near Warsaw. For children in comma, most
Polish hospitals are no more than a storage place, while the Alarm Clock clinic is
a worldwide phenomenon – it has only fifteen beds, but it managed to wake up
eight patients in a year.

K2 – Touching the Sky
Dir.: ELIZA KUBARSKA • 2015 • DOCUMENTARY • 72’ • POLAND, UK, GERMANY •
PROD.: WAJDA STUDIO, BRAIDMADE FILMS, HBO EUROPE • CONTACT: Katarzyna Wilk,
Krakow Film Foundation, katarzyna.wilk@kff.com.pl

In 1986, several dozen alpinists from all over the world met to climb K2, the second
highest mountain on the planet. The season turned into a series of tragic events,
leaving 13 climbers dead. 30 years later, the director of the film together with a group
of grown‑up children of acclaimed climbers sets out on an expedition to reach K2 base
camp, their parent’s symbolic burial place. They will challenge themselves to face the
past. In the meantime, the director being a woman and an experienced mountaneer
asks herself: Is my passion worth the risk? Should I have a child?
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Love, Love
Dir.: GRZEGORZ ZARICZNY • 2015 • DOCUMENTARY • 22’ • POLAND • PROD.: LUNAFILM
KRZYSZTOF RIDAN, POLSKI INSTYTUT SZTUKI FILMOWEJ • CONTACT: maelstrom.gz@wp.pl

Katie, a volatile 16 year‑old girl, lives in Krakow. Her parents gave up the fight for
a better life many years ago, but Katie still believes that is possible to change her
fate. She is an apprentice at a small hairdressing salon. Katie believes that becoming
a perfect hairdresser is the only way to change her life. Also, she starts an online
relationship with a mysterious stranger nicknamed Italiano.

Paradise on Earth
Dir.: CECYLIA MALIK • 2015 • DOCUMENTARY • 52’ • POLAND • PROD.: AKADEMIA MULTI ART
• CONTACT: magdalena.drapala@akademiamultiart.pl

The film presents two years of Cecylia Malik’s acquaintance with her homeless
neighbours. They unexpectedly invite the artist to their wedding and so begins their
relationship. Since then, they visit Cecylia every morning to be given coffee. Despite
their difficult situation, they have something special – a passionate love. Cecylia
invites them to an art project and they show her the unknown side of the city.
For both parties this relationship is a completely new and powerful experience.

Unstoppables
Dir.: BARTOSZ M. KOWALSKI • 2015 • DOCUMENTARY • 73’ • POLAND
• PROD.: HBO Poland, Film It • CONTACT: Katarzyna Wilk, Krakow Film Foundation,
katarzyna.wilk@kff.com.pl

A story of great passion, true determination, and the power of friendship. Its main
characters are Krzysztof, Sebastian, and Marcin – three different personalities, three
different players of Seahawks Gdynia, brought together by the passion they share.
There are many things that divide them, but playing in one team blurs all divisions and
makes them understand one another. They work and spend their free time at training
sessions, making painstaking preparations for the upcoming games. The documentary
offers a glimpse into their private lives, training routines and stunning matches.

A Documentary Film
Dir.: MARCIN PODOLEC • 2015 • ANIMATED DOCUMENTARY • 7’ • POLAND • PROD.: POLISH
NATIONAL FILM SCHOOL IN LODZ • CONTACT: Katarzyna Wilk, Krakow Film Foundation,
katarzyna.wilk@kff.com.pl

Portrait of a father, whose adult children live their own lives far away from him.
The film’s director follows the man’s daily routine at the swimming pool, at work,
at home, all the while exploring his emotions. It is a story about complicated
relationships.

Grace of God
dir.: Kristján Loðmfjörð • 2015 • documentary • 43’ • Poland • prod.: Sputnik Photos
• contact: Katarzyna Wilk, Krakow Film Foundation, Katarzyna.wilk@kff.com.pl

Grace of God is a documentary reflecting on the complex relationships between
humans and domesticated animals. Thirteen individuals share their stories of personal
experiences with a particular animal, relaying everything from profound friendships
to a range of unusual interactions. Animals of exceptional intelligence, who in some
cases have used their instincts and wit to save the owner’s life. Even touching on the
symbolism associated with animals that appear to humans as visions from the afterlife.
At its core the film offers a portrayal of Christian society while allowing some moral
reflection on the relationship between a master and a servant.
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Brothers
dir.: Wojciech Staroń • 2015 • documentary • 68’ • Poland • prod.: Staron‑Film
• contact: Katarzyna Wilk, Krakow Film Foundation, Katarzyna.wilk@kff.com.pl

After 80 years of exile two brothers return to Poland from Kazakhstan. They want to
find their place in the new world. They have different personalities: one is a painter
and a dreamer, the other one – a down-to-earth engineer. They are as different as
ink and water and as inseparable as a flower from its stem. They want to rebuild their
lives in spite of dramatic events that the fate sends down on them – their house
burning down with thousands of paintings inside and one of the brothers putting the
other one in a retirement home. The race against time begins now. Will they be fast
enough?

The Last Trick
dir.: Marcin Nowak • 2015 • documentary • 15’ • Poland • prod.: Munk Studio –
Polish Filmmakers Association, Kolektyw Film • contact: Katarzyna Wilk,
Krakow Film Foundation, Katarzyna.wilk@kff.com.pl

Zenon Andryjewicz has been running a children’s circus school in Lviv for many
years. Nowadays, his thoughts are turning more and more often to retirement.
It seems to him that the best things a person can hope for in life have already
happened for him. He would like to leave his charges with something more
than old posters and faded photos when he departs… his knowledge, experience
and passion for his art.

Amnesia
dir.: Jerzy Śladkowski • 2015 • documentary • 56’ • Poland • prod.: Ragusa Film
• contact: Dariusz Kowalski, Ragusa Film, d.kowalski@ragusafilm.pl

Piotr, who lived in Poland for 22 years, only after 20 years abroad learned that
300 metres away from his family home 42 people were murdered in the Kielce
pogrom on 4 July 1946. A phone conversation with his mother reveals this
unknown fact from the family history. In order to fully explain the matter, Piotr
comes to Poland, to his parents’ house. Nothing will remain unambiguous in the
maze of facts, interpretations of events and emotions.

Journals
dir.: Wiktoria Szymańska • 2015/16 • documentary/fiction • 70’ • Poland,
United Kingdom, Mexico • prod.: Luna W, Tea and Itaka • contact: Wiktoria
Szymańska, victoria.sz@gmail.com

... there is a place, in Mexico, where people have discovered that disappearing
is not that bad after all. You only truly die when no one remembers you... What
happens to the ones we love after their death? Can we bring them back? Can
we keep them alive through our memories or perhaps by placing them in an
imaginary afterlife world? Journals explores the question of the existence of
afterlife in its various imaginative forms and visions around the world – a parallel
life that we can dream of, but cannot touch.

more at www.polishdocs.pl
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Animated
thoughts

Hobby

text Jerzy Armata

daniel szczechura – master of animation
Daniel Szczechura is beyond doubt one of the
most important masters in the history of Polish
and international animation. A quarter century
ago – in 1990 – he was awarded the Special
Prize by the International Animated Film Society
(ASIFA) for invaluable contributions to the art
and development of animated film.
Initially nothing suggested that Szczechura – one of the
fathers of the acclaimed Polish school of animation famous
in the 60s and 70s of the last century – would dedicate most
of his life to the animated genre. In fact, his career started
with amateur fiction shorts. He also studied cinematog‑
raphy at the Łódź Film School, where he often worked
as a camera operator on documentary and fiction etudes
directed by his fellow students from the faculty of film di‑
rection. By the way, the now 85 years old artist is currently
filming… a documentary dedicated to horse riding (Koń jest
najważniejszy).
His artistic education started at the Warsaw Academy
of Fine Arts. Many years later, he returned there to teach,
running the Animated Film Workshop at the Faculty

of Graphic Arts for more than thirty years. During his studies
he became involved in the very popular Students’ Satirical
Theatre (STS), where he painted posters and prepared stage
designs for many of the group’s productions. It seems that this
episode proved to be very important for Szczechura. This was
where he met the young and angry intellectual elite of the
time. He became sure that, as the title of one of their shows
proclaimed – ‘thinking has a colossal future’. However, he
wasn’t entirely satisfied with being a camera operator, whose
role is more or less subordinate to that of the film director.
This could be why he turned to animation, which he discov‑
ered somewhat by chance while studying cinematography.
Animation gave him independence, bringing him closer to his
work, and considerably reducing the number of intermedi‑
aries necessary for translating his ideas onto the screen. It
transformed cinema, which is essentially a collective art, into
a more individual and personal statement. ‘I became inter‑
ested in animation because, on one hand, I could control the
entire creative process on my own, and on the other hand, as
I found out later on, this type of work suits my personality’ –
Szczechura admitted in one of his interviews. From among
all animation techniques the one that he found closest to per‑
fection and would practice for many years to come was cutout

30

2 / 2015

por

animation, which made it possible to forgo the whole baggage
of animators, in-betweeners, and assistants.
To a great extent, his first films – Conflicts (1960), The Machine
(1961), The Letter (1962), and A Chair (1963) – were based on
a specific, sketch comedy style understanding of satire and its
social function. Conflicts criticises censorship, The Machine
ridicules the absurdities of everyday life, The Letter mocks
human stupidity and over‑zeal, while A Chair is a short and
concise tale (or an instructional film even) on ways of gaining
power. This series of Szczechura’s satirical films concludes
with Charles (1966) – an entertaining story of a man painting
furtively a slogan on a wall and law enforcers trying to stop
him (when they catch him writing ‘Down with C…’ he ends
the slogan with ‘Charles’) – and The Landing (1968) – a pure
nonsense, brilliantly humorous tale of two soldiers, a corporal
and a private, falling through the air after jumping off a plane
without their parachutes. The Landing had the privilege of be‑
ing the longest‑shelved film in the history of Polish animation:
banned by censors from the Main Authority of Control of Press,
Publications and Shows in 1968, it premiered nineteen years
later, to be distributed only in small cinemas and film clubs.

Szczechura’s cinema started with depictions
of reality made in a satirical, exaggerated,
and sneering, but still descriptive way.

tra

it

SELECTED FILMOGRAPHY
STUDENT FILMS:
Conflicts / Konflikty (1960) – 4th Student Film Festival of the State
Higher School of Cinema: Social Film Award and Audience Award
ANIMATED FILMS:
The Machine / Maszyna (1961) – 2nd Polish National Short Film
Festival in Krakow: Bronze Wawel Dragon for an Animated Film
The Letter / Litera (1962) – 3rd Polish National Short Film Festival
in Krakow: Bronze Wawel Dragon for an Animated Film
A Chair / Fotel (1963) – 10th Oberhausen International Short
Film Festival: Grand Prix for an Animated Film; 1st International
Short Film Festival in Krakow: Grand Prix Golden Wawel Dragon;
6th International Festival of Documentary and Experimental Films
in Montevideo: Grand Prix
Charles / Karol (1966) – Viennale International Week of Entertaining
Films: Honorary Diploma
A Graph / Wykres (1966) – 6th Polish National Short Film Festival
in Krakow: Bronze Hobby-Horse for an Animated Film; Bergamo
International Film Festival: honorary diploma
The Landing / Desant (1968)
Hobby (1968) – 14th Oberhausen International Short Film Festival:
Grand Prize; 2nd International Animated Film Festival in Mamaia:
Silver Pelican and FIPRESCI Prize; International Film Festival
Adelaide‑Auckland: First Prize for an Animated Film; 7th Buenos Aires
International Short Film Festival: First Prize for an Animated Film
Podróż / The Voyage (1970) – 10th Polish National Short Film Festival
in Krakow: Bronze Hobby-Horse for Best Animated Film
Burning Fingers / Gorejące palce (1975)
The Problem / Problem (1977)
The Leap / Skok (1978) – 20th Barcelona International
Film Festival: Silver Medal
Mirage / Fatamorgana (1981) – Oberhausen International
Short Film Festival: FICC Award
Mirage 2 / Fatamorgana 2 (1983)
A Good Night Story / Dobranocka (1997)
DOCUMENTARIES:
Henryk Tomaszewski (1995)
Koń jest najważniejszy (in production)

A Chair

The Voyage

In his A Graph (1966), Szczechura used geometric aesthetic
similar to that seen in his previous film, A Chair: a small figure,
carelessly and ascetically drawn, and an ever‑tightening web
of segments of the title graph that ends up covering the entire
screen. Unlike his previous films, A Graph is not meant to be
a critical examination of human faults or social absurdities.
Satirical sarcasm is replaced by philosophical reflection on
the meaning of human existence. The protagonist is chasing
something that cannot be reached, dedicating his entire life
to striving for the elusive. The existential reflection of A Graph
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Daniel Szczechura – animated film director and
screenwriter, stage designer, and teacher. He studied at the
Academy of Fine Arts in Warsaw and art history at the University
of Warsaw. He also obtained a degree from the Cinematography
Department at the Łódź Film School. From 1961 to early 90s
he worked with Se-ma-for, a Łódź-based animated film studio.
He made over 30 animated films that won numerous awards
at Polish and international film festivals.

Night Story (1997), a poetic and nostalgic tale inspired by
Stasys Eidrigevičius’ artworks.
Szczechura’s cinema started with depictions of reality made
in a satirical, exaggerated, and sneering, but still descriptive
way. But these buffo tones soon gave way to a more serious
reflection, while documenting the superficial and the exter‑
nal was abandoned in favour of an insight into what is hidden
beneath the surface, deep inside a human being.

Charles

is continued in The Voyage (1970) and The Leap (1978). It is
worth noting that in both films the animated character is not
anonymous at all, his features entirely too similar to the face
of the author himself. These are very intimate and perhaps
the most important of Szczechura’s films.
The Chair’s record of critical acclaim in terms of received
awards and special prizes was almost equalled five years
later by Szczechura’s grotesque Hobby, an impressive surreal
tale of a cold‑hearted, sophisticated woman, and naïve men.
The film opened a new path in Szczechura’s work. Realistic
description, despite the forms being simplified nearly to the
point of abstraction (as in the case of The Chair or The Graph),
gradually gave way to an unconstrained play of imagination,
linear plot replaced by a journey to the inside. This surreal
style is continued in Mirage (1981) and Mirage 2 (1983). This
is also road cinema of a kind, but with objects moving instead
of people. The films, produced using processed photographs,
abandon the logic of cause and effect in favour of a dreamlike
narrative. The theme of the journey also appears in A Good

Photo: Adam Palenta

From among all animation techniques
the one that he found closest to perfection
and would practice for many years
to come was cutout animation, which
made it possible to forgo the whole
baggage of animators, in-betweeners,
and assistants.
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Animation
makes reality
more visible
The Magic Mountain

expanding the potential of documentary film
through the use of animation techniques
Anca Damian is a Romanian director who in the
last years has become a true master of animated
documentary. Both of her award‑winning feature
docs, ‘Crulic – The Path to Beyond’ and ‘The
Magic Mountain’, were co‑produced with Poland.
Anita Piotrowska talks with the director.
Anita Piotrowska: A Romanian Claudiu Crulic, the
protagonist of your previous film, died while on a hun‑
ger strike. A Polish alpinist and ex‑mujahid Adam Jacek
Winkler from The Magic Mountain died climbing the
peak. Did the fact that your protagonists had already
been dead have an impact on your decision to use anima‑
tion in recreating their stories?
Anca Damian: When I first started making the film about
Crulic, I had in mind a docudrama featuring a journalist
/actor – my alter ego of sorts – who would start his own re‑
search. As I proceeded, I realized that it was Crulic’s story
that was essential and to recreate it would only be possible
through animation. But of course, the starting point was
the fact that my characters were not alive anymore and

FOCUS o n p o l a n d

there was no footage to tell their stories. I had wanted to use
animation before, when I was making a documentary about
psychodrama therapy in prison (To Be or Not to Be, 2007) and
I realized the limitations of filming reality.
Both of your latest films are powerful portrayals of extraordinary individuals. Could you describe your creative
process from scriptwriting to animation?
Before I start working on a script, I dive into reality. I want
to know everything, so I do thorough research. For The Magic
Mountain I even spent two weeks in Afghanistan. Everyone was
telling me that I was taking an unnecessary risk, but I would
say that without having gone there I would have missed the
most important part of the story. Afterwards, I draw a timeline
for the film. I imagine the film like a sausage on which I con‑
struct the length of each sequence. When I start working on
a script, I already have a vision of the whole. I start writing with
animation techniques and visual references already in my mind.
Animation itself is creation with no limits. Is it difficult
to keep a balance between your imagination and the facts?
First of all, I want to get inside the mind of my character. Then
I fill in the gaps and select those elements of the character’s
life that give the story clarity and are consistent with my own
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Crulic – The Path to Beyond
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The starting point was the fact that
my characters were not alive anymore and
there was no footage to tell their stories.
view of it. But I don’t use my own imagination just for the sake
of fantasizing. I must be faithful to my character’s life.
In your latest film, we can see over dozen different anima‑
tion techniques.
The Magic Mountain contains direct and literary references
to The Ingenious Gentleman Don Quixote of La Mancha.
I tried to combine the same ingredients that are found in
Cervantes’ novel: the epic and the lyric, the tragic and the
comic. This complex romantic classic brings together poetry
and derision, humour and loneliness. The visual style follows
the eclectic character of the story. The visual aspect of the
film combines real and animated elements in order to create
a surreal effect. Real elements include photographs from
Adam Jacek Winkler’s private archives, both those in which
he appears himself and those taken by him in Afghanistan,
as well as references to the history of film, mostly to the silent
and black‑and‑white era. I created a virtual space of the big
Cinema Theatre where a father and a daughter (the narra‑
tors of the film) meet. This is where they create the story
while becoming themselves a part of it. The references to the
history of film used in The Magic Mountain were actually
parodied. The idea behind such a combination was to create
credible surrealism and also to rediscover universal arche‑
types existing in art. Burlesque sequences were visually
inspired by Winkler’s naïve drawings rooted in folk art,

as well as the works of a Polish artist Jan Lenica and Marc
Chagall mixed with collage elements, working towards a kind
of postmodernism. The film was also influenced by the works
of Guy Maddin, who has a similar way of representing reality
– as a blend of documentary and surrealism handled with
a sense of tragicomedy. Fritz Lang and Georges Méliès are
also stalwarts of this cinematic ‘garden of plenty’.
… same as The Adventures of Koziołek Matołek, a Polish
children’s series popular in the late 60s and early 70s,
which was literally quoted a few times in your film.
And how did you find your animation collaborators for
The Magic Mountain?
I was looking for people who would be open‑minded and not
inclined to follow the beaten paths that often kill creativity.
In fact, three animation studios were created specifically for
my film (one of them at The Academy of Fine Arts in Krakow).
The teams consisted of lead animators (Sergiu Negulici, Tomek
Ducki, Dan Panaitescu) and young students. Now I am happy
to see that all three studios have continued to work together
after the film was completed.
Did you give a lot of freedom to your animation team,
or did you rather try to control their work?
As I said, I had a lot of references and techniques already
in place at the script stage. While working with Theodore
Ushev as the art director and while doing the storyboard,

I imagine the film like a sausage on which
I construct the length of each sequence.
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Anca Damian – Romanian film director, screenwriter and producer
of several documentaries on art. She has also worked as a director of
photography on two feature films and many documentaries and shorts.
She studied Cinematography at the Academy of Theatre and Film Arts,
where she also obtained a Ph.D. in Art, Cinema and Media. She won
numerous international awards for her films.
Selected filmography: The Magic Mountain (2015), A Very Unsettled
Summer (2013), Crulic – The Path to Beyond (2011), Crossing
Dates (2008), To Be or Not to Be (2007)

If I were to write a book about documentary
filmmaking, I would open it with a sentence:
‘Documentary as a genre doesn’t really exist’.

The Magic Mountain

we developed a more detailed stylistic concept. If animators
had ideas consistent with the concept of the film, we just used
them. Of course, the process of bringing animators on board
wasn’t always easy, because they needed to really understand
my film before coming up with their own contributions.
Are you going to continue your adventure with animated
documentary? Do you feel that this subgenre still has some
new paths to discover?
I’m going to conclude my trilogy with another animated
documentary, but this time it will be visually different. It will
be a story about the third level of heroism – sacrifice. And this
time, my protagonist will be a woman. I think that there are
always new paths to explore – we just need to let ourselves be
inspired by reality.
Don’t you feel that flirting with animation may blur the
identity of the documentary genre?
If I were to write a book about documentary filmmaking,
I would open it with a sentence: ‘Documentary as a genre
doesn’t really exist’. What is claimed to be a documentary
(a person with a camera filming real life or real characters) is
a false reality in fact. The presence of a person with a camera
changes reality. All the choices this person makes, such as
camera angle or filming location, or the moment he or she de‑
cides to film, will influence and even manipulate the viewer’s
perception. Not to mention the editing process and the addi‑
tion of voice‑over, which is manipulation at its fullest.
Why should animation be any less real? I put a layer of anima‑
tion over reality, because it helps the viewer to get the story
with visual tools that make it more visible.
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The Tower dir.: Mats Grorud

Why is it
worth it?

CO‑PRODUCTION IN ANIMATED FILM
There are several noteworthy animated films
currently in production in Poland. Making
a full feature is not only an artistic but also
a financial challenge. In fact, for Polish filmmakers co‑production is often the only way
to produce a feature animated film.
Polish producers actively participate in international film
industry events and their productions have a marked pres‑
ence on the European market. The year 2016 will bring two
upcoming animations – Loving Vincent by Dorota Kobiela
and Another Day in Life by Damian Nenow and Raúl de
la Fuente. Both films have great commercial and artistic
potential, and may well become the flagships of Polish ani‑
mation for years to come.
Despite the growing success and interest gained by Polish
animated films and series both domestically and interna‑
tionally, our market of animated features is still in its infan‑
cy. In the last 25 years there were only a few films in this
format made in Poland. The fundamental difficulty faced
by Polish producers lies in raising funds. Despite grants
awarded by the Polish Film Institute and until recently
also by the Ministry of Culture and regional institutions,

TEXT ZOFIA JAROSZUK

production budgets in animated film remain insufficient.
At the moment the amount that may be obtained from the
Polish Film Institute for producing an animated feature falls
short of 1 million euros. Another obstacle is the lack of support
from public television broadcasters.
As a result many producers turn abroad in their search for
potential partners. Every year, Polish films are showcased
at Cartoon Movie, the biggest European pitching event for
animated features. ‘Cartoon Movie is an excellent place for
establishing contacts. This is were I met Anca Damian’ –
says Joanna Ronikier, a co‑producer of The Magic Mountain
(dir. A. Damian). ‘Anca had already made her previous film
(Crulic: The Path to Beyond – Z.J.) in co‑production with Po‑
land, we liked each other, and thus started our collaboration.’
A Romanian, French and Polish co‑production The Magic
Mountain premiered at the festival in Karlovy Vary, where
it received a special jury mention.
In most cases, the road to obtaining funding is long and strewn
with obstacles. In the case of large budgets normally required
for producing animated features funds often come from
several or even more than a dozen different sources. This is
the case of Another Day in Life co‑directed by Damian Nenow
and Raúl de la Fuente. The film – based on a book by Ryszard
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Kapuściński about the reporter’s experiences during the
Angolan civil war – combines documentary and animation.
The animated parts produced in a 3D technology with 2D
effect will make 60% of the final result. ‘This film has a highly
complex financial structure’ – says Justyna Ołtarzewska from
Platige Image. ‘It’s financed from public funds and distribution
guarantees. We received funding from the Polish Film Insti‑
tute as well as other film institutes and regional film institu‑
tions in co‑producing countries. We managed to obtain funds
from Eurimages, the Council of Europe’s cinema support fund.
Television channels such as HBO, Canal+ and Arte are also in‑
volved in the production. Financing is also based on pre‑sales
funds received from a French sales agent Indie Sales.’
When asked about the process of raising funds for a painted
animation feature Loving Vincent, an Oscar‑winning BreakThru Films producer Sean Bobbitt says: ‘We were looking
everywhere for the funds. Literally. Two among our investors
are people who supported our campaign on Kickstarter.com
where we were gathering funds for training painters.
We managed to win the investors’ trust by sparking their
interest in the project. I think that in a way this is the key.
Film business is one of the most risky investments on the
market. Many factors may determine whether a given film
succeeds or fails. So the investors really need to believe in
the project to make the leap.’ – Bobbitt adds. Persuading
investors to get involved in producing animated films is par‑
ticularly hard considering that very few similar productions
are made in Poland. We are still waiting for an animated film
that would be a commercial success.
However, co‑production is not only about budgets but also
about artistic collaboration. The key to success lies in dividing
work. Based on the example of Loving Vincent Sean Bobbitt
says: ‘Our company has vast experience in animation, so we are
almost entirely responsible for this aspect of the project. Our

co-productions with Poland
in animated films (selection)
Loving Vincent dir.: Dorota Kobiela • Poland, UK
Man Who Knew 75 Languages dir.: Anne Magnussen,
Paweł Dębski • Norway, Poland, Lithuania

Another Day in Life dir.: Raúl de la Fuente, Damian
Nenow • Poland, Spain, germany, Belgium, Hungary

The Magic Mountain dir.: Anca Damian • Romania,
Poland, France

The Tower dir.: Mats Grorud • Norway, Poland,
sweden, France

Crulic – the Path to Beyond dir.: Anca Damian
• Romania, Poland

The Lost Town of Switez dir.: Kamil Polak • Poland,
Denmark, France, Canada, Switzerland
Peter and the Wolf dir.: Suzie Templeton • Poland,
UK, Norway, Mexico
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Loving Vincent dir.: Dorota Kobiela

Rep

British co‑producer Trademark has a nose for actors and good
contacts, so their contribution in this respect was crucial. Their
comments about the script, editing and the film’s pace were
very valuable too.’ Loving Vincent is the world’s first animated
feature film created using the painted animation technique
based on live action footage shot in a blue box.
In the case of minority co‑productions Polish partners also
bring a considerable contribution to the filmmaking process.
A good example is The Tower, a story about refugees in a Pal‑
estinian refugee camp in Beirut directed by Mats Grorud and
produced by a Norwegian studio Tenk.tv. The film is co‑pro‑
duced by Norwegian, Swedish, French and Polish partners.
Justyna Rucińska from a Łódź-based studio WJTeam (which
she runs with Anna Mroczek and Wojtek Leszczyński) ex‑
plains: ‘In this project we are responsible for developing the
puppet part (around 50%) of the film based on Mats Grorud’s
script and a storyboard, animatics, and designs prepared
by artist collaborators. However, during production we are
going to rely on the experience, expertise and talent of Agata
Gorządek, the director of the Polish side of the project. This
is why we feel strongly involved in the creative process’ –
Rucińska adds.
Producers agree that the most important experience involved
in co‑production is working in an international team. This is
both a benefit and a challenge: ‘Each animation studio has its
own pipeline i.e. the process of producing animation divided
into stages; this gives an opportunity to find new solutions in
fulfilling the director’s vision, but it also may be challenging on
technical level’ – says Justyna Ołtarzewska from Platige Im‑
age. Also, co‑production offers great advantages when it comes
to distributing and selling the film. At this stage usually each
of the producers tries to ensure that the film ends up in good
hands in their country.
We are anxious to see Polish animated feature films succeed.
We hope that they will be as successful as Polish animated
shorts. But even before Polish co‑produced features appear in
cinemas our producers can already celebrate their first small
success, because carrying through an ambitious co‑production
project is indeed no small feat.
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Fences Płoty

Creatures Kreatury

DIR.: Natalia Krawczuk • POLAND • ANIMATION • 2015 • 7’

DIR.: Tessa Moult-Milewska • POLAND • ANIMATION • 2015 • 10’

Fences, enclosures, divisions, walls. We separate ourselves
from other people at every stage and in every area of our lives,
both in private and in public. We sit locked up in our apart‑
ments in gated housing estates and we wait patiently in strictly
delimited lines in offices of public administration.
Natalia Krawczuk, animation student at the Łódź Film
School, brings us a powerful portrayal of today’s generation
served up with a dose of humour. Simple and droll – yet
very meaningful – scenes from the lives of both people and
animals (that we lock up as well) reveal the absurdity and
harmfulness of our actions. Two dogs fervently barking at
each other across the safety of a fence are completely at a loss
once the barrier is gone. A child kept in a strictly delimited
space learns to isolate from other people and doesn’t know
how to be free. An adult used to moving along clearly marked
lines will follow them even after they are gone. We surround
ourselves with walls – obsessively and thoughtlessly – with‑
out realising that some of them exist only in our minds.
Sometimes the results may be tragic.
Symmetrically framed shots filled with multiplying lines
add to the feeling of isolation. A bird is locked in a cage deep
inside a building surrounded by endless fences. Even worse,
when an opportunity to flee arises, we fail to recognise it.
We wander through the maze of lines without seeing other
people who are on the other side of imaginary barriers.
Fences brings up a subject of increasing importance in the
age of pervasive technology offering a light and ironic, yet
harsh assessment of modern society.

Harold and Matylda are an eccentric couple living in an eerie
town set in a slightly surreal world. The protagonists are hap‑
py and in love, but their unusual physique elicits extreme reac‑
tions from other inhabitants of the town. The couple’s physical
appearance – Matilda’s head dotted with ravenous creatures
and Harold’s mysterious hump – makes them stick out like
a sore thumb and turns them into the object of criticism and
ridicule every time they leave the house. Ostracised by local
society, the protagonists go as far as trying to hide their oth‑
erness, but their true nature always end up spilling out from
beneath costumes and wigs. To remain themselves they will be
forced to take other measures.
Tessa Moult‑Milewska draws inspiration from Roald Dahl,
Lotte Reiniger, and Edward Gorey, but the film also brings
to mind the works of Tim Burton. The cutout animation
transports us to a world out of the Victorian era and horror
novels, albeit a less serious and less scary one. The characters
inspire sympathy, because despite their grotesque appear‑
ance and exaggerated characterisation the problems that
they face are very real.
The author uses strong contrasts to render both physical and
internal attributes. On one hand, the protagonists’ appearance
sets them apart from other residents; on the other hand, their
neighbours’ hostile attitude is in stark contrast with that of the
couple. In reality it’s not Harold and Matylda’s appearance but
the behaviour of those incapable of accepting otherness that is
repulsive. Who in fact are the title creatures?
Paulina Bukowska

Paulina Bukowska

38

2 / 2015

ReV

Home Dom

The Mother Matrix Macierz

DIR.: Agnieszka Borowa • POLAND • ANIMATION • 2015 • 14’

DIR.: Sławomir Shuty, Tomasz Bochniak
• POLAND • ANIMATION • 2014 • 6’

People say that there is no place like home. Home is a haven
that we want to return to, a place that holds good memories.
In her nostalgic animation Agnieszka Borowa goes against this
image exposing the illusory realm of happiness. A family home
seen through her eyes is drenched in bleak greys and looks like
a distant memory or a nightmare rather than a happy place.
Perhaps what happens on the screen is really just a bad dream?
The protagonist returns home to collect her belongings
and move out, probably once and for all. To do so she must
confront the world that she left behind, whether she likes it
or not. She finds her parents just like she left them when she
was there last time. At home nothing changes, life goes on
at its slow pace with reality looming somewhere outside the
window. The space between four walls is filled with melan‑
choly and nostalgia for the past. The daughter’s visit doesn’t
inspire as much enthusiasm in the parents as one would
expect, as if her absence or the time that had passed went un‑
noticed. The longer she stays there, the more uncomfortable
and alien she feels.
Home referred to in the title isn’t really a place but a series
of somewhat surreal memories that offer a candid portrayal
of a family. In order to break free from these images and move
forward, the protagonist will have to immerse herself (liter‑
ally!) in this world and analyse the past. Only then she will be
able to face the real world outside the window.
Paulina Bukowska

s

‘In the beginning there was only light, endless ocean, and
Svetovid floating above the abyss’ – such was the origin of the
world as told in Slavic popular myths quoted in The Mother
Matrix. The animation co‑directed by Sławomir Shuty and
Tomasz Bochniak offers an artistic interpretation of the Slavic
creation myth and an attempt to recreate the very moment
of the world being born.
The film’s visual side is dominated by light and darkness that
play a key role in the creation myth. Another crucial element
is water – restless and strange – filling the screen and reaching
as far as the horizon. A symbolic big bang is followed by the
creation of symbols and motifs that orbit in inky darkness
and gradually acquire more defined forms. From the darkness
and the waters two Gods emerge – the forces of Good and
Evil – to perform the act of creation and build the world out
of nothing. What follows is a kaleidoscope of colourful images
and recurring shapes emphasising the evolutionary dimension
of creation. Everything flows and changes, constantly repeat‑
ing and endlessly recurring.
This journey through consecutive stages of creation is a psy‑
chedelic show filled with mystical, suffocating ambiance.
Hypnotic, eerie sounds deepen even further this intoxicating
trance. We get plunged into darkness and immersed in endless
primordial waters, only to suddenly find ourselves surrounded
by multi‑coloured, glittering atoms announcing the coming
of new order. What is it that awaits us at the end of this journey?
Paulina Bukowska
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POLISH ANIMATIONS
CATALOGUE OF FILMS

2014–2015

But She’s Nice
Dir.: TOMASZ PILARSKI • 2014 • ANIMATION • 6’ • POLAND • PROD.: UNIVERSITY OF ARTS
IN POZNAN • CONTACT: Marta Świątek, Krakow Film Foundation,
marta.swiatek@kff.com.pl

In a world full of gray, where life flows peacefully and monotonously, light is gently
drawing a story about an unexpected feeling. However, sometimes the thought
of being with another person can be dangerous if you have been stuck too long in
solitude. Will the protagonist manage to get out from his thick shells, created out
of fear of other people? What is the Shadow’s role in all of this? But She’s Nice is
a story about trying to break out from the cage of loneliness, a desire to overcome
one’s limitations, and opening yourself to the world of new possibilities and feelings.

Woolen Cogwheels
Dir.: BARTOSZ KĘDZIERSKI • 2014 • ANIMATION • 13’ • POLAND • PROD.: KINESKOP •
CONTACT: Marta Świątek, Krakow Film Foundation, marta.swiatek@kff.com.pl

An ageing couple Aniela and Konstanty lead a quiet life together. She spends
her time knitting, while he eagerly works on some new invention. Although their
everyday life seems extremely well‑organized, there is something deeply lacking.
The change brought about by this particular invention will help the couple discover
an entirely different perspective. This puppet animation by Bartosz Kędzierski is
a moving story of loneliness, longing, and human attachment.

The Mother Matrix
Dir.: SŁAWOMIR SHUTY, TOMASZ BOCHNIAK • 2014 • ANIMATION • 6’ • POLAND • PROD.:
MUNK STUDIO – POLISH FILMMAKERS ASSOCIATION, FUNDACJA KORPORACJA HA!ART •
CONTACT: Marta Świątek, Krakow Film Foundation, marta.swiatek@kff.com.pl

The film is a reconstruction of the Slavic creation myth. After the Big Bang, the
Gods rise to create life on Earth. The recurring themes emphasize the constant
evolution, repeating the process of creation in various scales. We are being a part
of a journey through the land of multicultural symbols. The protagonist is a child
that appears at the very end of the film. A mystical journey made by the protagonist
is a retrospective reaching deep into the memories stored on the atomic level.

Fat & Skinny
Dir.: ALEKSANDRA BROŻYNA • 2014 • ANIMATION • 9’ • POLAND • PROD.: FUMI STUDIO
• CONTACT: festiwale@fumistudio.com

The title characters are boys who live their lives to the rhythm of their strange habits.
They think that existence wihout these daily rituals would be impossible. Many
surprises await you in their world. We are taking part in the search for ways to satisfy
some inner hunger the boys are coping with. In order to discover the darks secrets
that they are hiding, one must look back.
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Body
Dir.: PAULINA MAJDA • 2014 • ANIMATION • 5’ • POLAND • PROD.: FUNDACJA
POGRANICZE W SEJNACH, MIĘDZYNARODOWE CENTRUM DIALOGU W KRASNOGRUDZIE
• CONTACT: paulinamajda99@gmail.com

Body is an experimental film project based on a poem by Czesław Miłosz. It is
a relflection on how fragile and delicate is the human body and how short, in
fact, is our life. The film is a part of the ‘The poetry in images’ project. Its is also
a part of the exhibition dedicated to Czesław Miłosz at the poet’s museum in
Krasnogruda.

The Lost Museum IDFX
Dir.: AGNIESZKA MANKIEWICZ • 2014 • ANIMATION • 29’ • POLAND • PROD.: IDFX
• CONTACT: agnieszka@idfx.pl

In 1939, Poland was invaded by its neighbours… The Germans planned their looting,
the Russians just rose to the occassion. When talking about the scale of looting, an
American lawyer Robert G. Storey that participated in the Nuremburg trials vividly
stated that the German booty was more than the combined collections of The
Metropolitan Museum in New York, The British Museum in London, The Louvre in
Paris, and the Tretyakov State Gallery in Moscow. During the war, over million works
of art disappeared from Polish museums, for a total value equivalent to one billion
of today’s dollars.

Bloody Sunday
Dir.: PRZEMYSŁAW KOTYŃSKI • 2014 • ANIMATION • 16’ • POLAND • PROD.: STUDIO
PRODUKCYJNE ORKA • CONTACT: Małgorzata Wiśniewska, m.wisniewska@orkafilm.pl

Bloody Sunday is a multi‑dimensional, multi‑layered story allowing various
interpretations, consisting of three narrative time segments – each leaving traces
in the past and eventually merging together in the present. The script is based
on Marcin Wroński’s book Murder under Censorship, the first volume in a series
of vintage crime novels featuring a police commissioner Maciejewski, set in pre‑war
Lublin. Bloody Sunday is a debut film of the director Przemek Kotyński.

Two Elements
Dir.: MAŁGORZATA PAKALSKA‑BOSEK • 2014 • ANIMATION • 8’ • POLAND •
PROD.: SERAFIŃSKI STUDIO SP. Z O.O. • CONTACT: serafinskistudio@o2.pl

The woman thinks that everything will come in handy, even broken cup handles.
The man smokes cigarettes, one packet a day. Neither of them can give it up,
let it go, abandon their habits. One home, two elements: is symbiosis possible?

Matter of Taste
Dir.: ALICJA ROKICKA • 2014 • ANIMATION • 9’ • POLAND • PROD.: ANIMATED FILM STUDIO,
ACADEMY OF FINE ARTS IN KRAKOW • CONTACT: aspproduction@interia.pl

The animation Matter of Taste in a somewhat scientific, but interpretative manner
shows things that cannot be seen with the naked eye. Starting with abstraction
and artistic connotations rising to recognizable forms, the film shows biological
processes and chemical reactions that take place in the human body while eating.
The reactions are smooth and flowing, with a surprising variety of elements. The
author transports the viewer to a subjective, colorful world.
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Where’d the Ghosts Go
Dir.: ŁUKASZ BIERNAT • 2014 • ANIMATION • 9’ • POLAND • PROD.: ANIMATED FILM STUDIO,
ACADEMY OF FINE ARTS IN KRAKOW • CONTACT: aspproduction@interia.pl

The film tells a story about a journey of a young boy astrounaut who discovers
a mysterious world from the past. On his journey, he meets creatures from beyond
the world of the living and the dead, he sees disappearing customs and rituals. The
protagonist lands on the planet of his childhood. He is lost, not knowing where he
is or how he got there. After a while, he begins to feel attached to this place. The
film explores the themes of slavic folklore and beliefs, as well as astral projection
referred to as ‘out of body experiences’. The animation is a reflection of the author’s
memories and stories that he heard in the past.

Drought
Dir.: SARA DIVJAK • 2014 • ANIMATION • 6’ • POLAND • PROD.: ANIMATED FILM STUDIO,
ACADEMY OF FINE ARTS IN KRAKOW • CONTACT: aspproduction@interia.pl

A young woman moves out of her apartment. She notices that something strange
is happening to her body and her surroundings. Step by step, her body splits open
and water starts flowing of her body only to flood everything around her.

Magneticman
Dir.: ADAM ŻĄDŁO • 2014 • ANIMATION • 3’ • POLAND • PROD.: ANIMATED FILM STUDIO,
ACADEMY OF FINE ARTS IN KRAKOW • CONTACT: aspproduction@interia.pl

Magneticman tells a story about an incredible world ruled by forces of attraction
and repulsion similar to ‘our’ magnetism, and the people populating it. The world’s
one and only goal is to maintain balance. For this, magnetic people use their own
bodies. What does it mean to be free in such a world? What happens when one
chooses a different, individual path: solitary self‑destruction, or maybe something
of such importance to human beings like freedom?

Fugue for Cello, Trumpet and Landscape
dir.: JERZY KUCIA • 2014 • ANIMATION • 18’ • POLAND • PROD.: JERZY KUCIA
PRODUKCJA FILMÓW • CONTACT: Marta Świątek, Krakow Film Foundation,
marta.swiatek@kff.com.pl

Jerzy Kucia makes a comeback after thirteen years of silence with this contemplative
and poetical story built on the relationship between images and music. The film
shows the process of evoking feelings and specific landscapes by recounting the
events that took place in the presented scenery.

Summer 2014
dir.: WOJCIECH SOBCZYK • 2014 • ANIMATION • 12’ • POLAND • PROD.: ASSOCIATION
OF ANIMATION, EXPERIMENTAL AND VIDEO FILM ARTISTS ‘STUDIO A’ • CONTACT:
Marta Świątek, Krakow Film Foundation, marta.swiatek@kff.com.pl

Harsh but poetic, the film is a treaty about the desire of domination and violence
as the driving force of history, shown in the spectrum of grey. After a great battle, the
surrounding landscape, devoured by great fire, looks post-apocalyptic. Meaningless
flags flutter in a dead field. Sobczyk’s film presents history as a sequence of recurring
plagues and misfortunes where man, trying to find his own place, gets even more
lost and falls even lower than before.
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Fences
Dir.: NATALIA KRAWCZUK • 2015 • ANIMATION • 7’ • POLAND • PROD.: POLISH NATIONAL
FILM SCHOOL IN LODZ • CONTACT: Marta Świątek, Krakow Film Foundation,
marta.swiatek@kff.com.pl

A bird in a cage, a toddler in a playpen, two dogs on two sides of a fence. Divisions
of various sorts accompany our lives from the beginning to the end. Each of us deals
with them in their own way. Does it really make sense to separate ourselves from
our neighbours with a wall? The film is a reflection on the role of ‘fences’ in our lives.
The real ones as much as the ones that only exist in our minds.

Creatures
Dir.: TESSA MOULT‑MILEWSKA • 2015 • ANIMATION • 10’ • POLAND • PROD.: MUNK STUDIO –
POLISH FILMMAKERS ASSOCIATION • CONTACT: Marta Świątek, Krakow Film Foundation,
marta.swiatek@kff.com.pl

A grotesque love story of Harold and Matylda, two caricatures of people trying
to deal with social ostracism. They embark on a quest to improve their obscene
appearance. The rough form of cut‑out animation inspired by the works of Roald
Dahl, Lotte Reiniger, and Edward Gorey transports the viewer to an unpredictable
and eclectic world of dark imagination, making us wonder: who are really those
Creatures?

A Documentary Film
Dir.: MARCIN PODOLEC • 2015 • ANIMATed documentary • 7’ • POLAND •
PROD.: POLISH NATIONAL FILM SCHOOL IN LODZ • CONTACT: Marta Świątek, Krakow
Film Foundation, marta.swiatek@kff.com.pl

Portrait of a father, whose adult children live their own lives far away from him.
The film’s director follows the man’s daily routine at the swimming pool, at work,
at home, all the while exploring his emotions. It is a story about complicated
relationships.

Don’t Lose Your Head
Dir.: KAROLINA SPECHT • 2015 • ANIMATION • 4’ • POLAND • PROD.: POLISH NATIONAL
FILM SCHOOL IN LODZ • CONTACT: Marta Świątek, Krakow Film Foundation,
marta.swiatek@kff.com.pl

Don’t Lose Your Head is a short animation using drawing and 2D techniques.
It is a visual story about how easy it is to lose one’s head. A white head rolls slowly
towards the centre of a black screen. One event triggers an avalanche of others.
The visual side of the film develops along with the film’s narrative. Starting with
simple compositions, through successive divisions of layouts and concentrations
of forms, up to the final scenes, full of colours like in a kaleidoscope. An abundance
of thoughts, relations, and connections leads to a tragic ending.

Endemic’s Greed
Dir.: NATALIA DZIEDZIC • 2015 • ANIMATION • 11’ • POLAND • PROD.: FUMI STUDIO
• CONTACT: festiwale@fumistudio.com

At the seaside beach, the fates of a balding sailor, a young girl, and two modest
creatures – a bee and a crab – intertwine. Following their greediness, they meet
by a waffles stall. This is an animated story about primal desires that belong
to human nature.
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Signum
Dir.: WITOLD GIERSZ • 2015 • ANIMATION • 14’ • POLAND • PROD.: STUDIO ANIMACJI
WITOLD GIERSZ, FUNLINE ANIMATION INC. • CONTACT: Marta Świątek, Krakow
Film Foundation, marta.swiatek@kff.com.pl

The film is an impression on the subject of cave paintings – art based on once
simple and now highly sofisticated means of expression. These paintings reflect the
artists’ attempts to break the static character of drawings. Thanks to the possibilities
offered by modern animation, one could fulfill the prehistoric artists’ dream and put
characters into motion. Cave paintings suggest a plot similar to the scenes in a film.

Cargo
Dir.: TOMASZ BOCHNIAK, SŁAWOMIR SHUTY • 2015 • ANIMATION • 11’ • POLAND •
PROD.: FUNDACJA KORPORACJA HA!ART • CONTACT: magdalena.potrawiak@ha.art.pl

A little girl learns to write in ‘A, B, C’s’. Each new page introduces her to the truth
about the world in which she lives. Initially, it is beautiful and peaceful. But this
idyllic image doesn’t last long… Cargo is an ironic metaphor for socio‑political
changes that occurred in the nineties in the countries of the Eastern bloc, as well
as a reference to the Cargo cults – religious movements born in Fiji proclaiming the
coming of a new order, equality of all people, and general welfare.

The Wayward Carnality
Dir.: JOANNA WÓJCIK • 2015 • ANIMATION • 10’ • POLAND • PROD.: SERAFIŃSKI STUDIO
FILMOWE • CONTACT: Joanna Wójcik, asiagraf@poczta.fm

Grandma visits her teenage grandson and discovers a change of his interests:
he doesn’t care about aircraft models and toys anymore. Comic books are
fighting a losing battle for boy’s attention with porn magazines. Grandma, though
somewhat perplexed, takes the floor and unveils two stories about woman body
from a female perspective.

Domestication
Dir.: SYLWIA GAWEŁ • 2015 • ANIMATION • 6’ • POLAND • PROD.: Animated Film Studio,
Academy of Fine Arts in Krakow • CONTACT: Marta Świątek, Krakow Film Foundation,
marta.swiatek@kff.com.pl

Domestication shows a pecular mutual dependance between a man and the animals
he owns. The protagonist – a collector of exotic reptiles – lives in a flat cluttered with
vivariums. Surrounded by the luxuriant plants that he once planted, he takes great care
of his animals yet strictly controls their behaviour. A small caiman that he brings home
will unexpectedly disturb the inner harmony that the man managed to build. In her
animation, Sylwia Gaweł managed to capture the essence of human domination over
nature, offering an interesting view on domenstication indicated in the title.

Home
Dir.: AGNIESZKA BOROWA • 2015 • ANIMATION • 14’ • POLAND • PROD.: FUMI STUDIO •
CONTACT: festiwale@fumistudio.com

Home is a place. A family. A history. Relationships. Home is a memory that makes
a person. Maybe a dream? This is a story about a girl coming home. This visit brings
a storm of chaotic, difficult memories. She needs to deal with them in order to leave.
What is her home? Is it possible to change it?
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Sexy Laundry
dir.: IZABELA PLUCIŃSKA • 2015 • ANIMATION • 12’ • GERMANY, CANADA, POLAND •
PROD.: CLAY TRACES, NFB – NATIONAL FILM BOARD OF CANADA, FOUNDATION LAS SZTUKI
• CONTACT: claytraces@googlemail.com

How can the flames of desire be rekindled after 25 years of married life? Izabela
Plucińska’s erotic comedy, made entirely through the use of modelling clay, delves
into the private lives of Alice and Henry, a couple in their fifties numbed by routine,
who are holed up in a rococo‑kitsch hotel room…

Mono Canne
Dir.: MARCIN GIŻYCKI • 2015 • ANIMATION • 3’ • POLAND • PROD.: MARCIN GIŻYCKI
• CONTACT: mgizycki@risd.edu

What do you get when you watch Mondo Cane on a broken TV?
You get... Mono Canne.

more at www.polishanimations.pl
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Film boutique
Frozen Stories dir.: Grzegorz Jaroszuk

Samuel Nowak talks with Jan Naszewski about
international distribution of short films and the
position of Polish shorts on the international market.
Samuel Nowak: Where did you get the idea to create
New Europe Film Sales?
Jan Naszewski: I used to work at Shorts International in
London, but I didn’t like that it was a company buying hun‑
dreds of films each year. I didn’t feel comfortable having no
contact with the artists and producers. I wanted to focus
on quality instead of quantity, which inspired me to start
my own company in Poland. New Europe Film Sales was
created in January 2010, becoming the first Polish short
film sales agent.
How did the company fare at the beginning?
Starting the company and observing the market I knew
that this wasn’t a good way to earn a living, but rather –
like a friend of mine likes to say – decent pocket money.
So after I returned to Poland, I worked for the Krakow
Film Festival, the New Horizons Film Festival, and the
Munk Studio, while dedicating one day a week to my own
business. In time, the proportions got reversed and I ded‑
icated myself entirely to developing the company. In 2012,
we also started to distribute feature films. Now we have

an office in Warsaw with a team of 4 people, and our catalogue
includes some 70 shorts and 19 features. The idea behind the
business remains the same: quality above quantity. We take on
very few films – around 10 shorts and 6 features a year. We also
work with animated film, but we are not interested in short
documentaries. From the very beginning it was important for
us to work with international authors. When selecting Polish
films, we want them to be the best pictures that are up to the
standard set by other films in our portfolio.
What is the distinctive feature of your catalogue?
From the start, we have been working with important
filmmakers. Among the very first pictures in our catalogue
were a Locarno award‑winner Believe (2009) and a Berlin
award‑winner Incident by a Bank (2010) as well as Jonas
Odell’s works. In a very short period of time we succeeded in
creating a very auteur cinema-oriented catalogue. We also
distributed a number of Polish films such as The Lost Town
of Switez (dir. Kamil Polak), Frozen Stories (dir. Grzegorz
Jaroszuk), and Magnus von Horn’s Echo. In the five years
of operation, six of our films appeared on the Oscars shortlist.
We are now one of the leading distributors of shorts; we are
also steadily building our brand in the segment of feature
films. This year has been a great opening in terms of features:
we added to our catalogue an Icelandic feature Rams (2015),
winner of the Un certain regard section at the Cannes Film
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are what our catalogue is associated with. Still, broadcasters
expect fast‑paced narratives and strong punch lines. Com‑
edies sell very well, but they are few and far between; most
films are made by students who try their best to be original.
Shorts dealing with suicide, rape and other grim subjects
have become a sort of cliché. I suspect that their makers try
very much to stand out by tackling ambitious subjects. Unfor‑
tunately, when from among 300 films that I watch each year
250 deal with one of the above, I am left with the remaining
50 that draw my attention as a distributor.
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Festival, which we sold to more than 40 countries. We also
worked with Papusza (dir. J.Kos‑Krauze, K. Krauze) and
films screened at festivals in Berlin and Karlovy Vary.
How do you choose your films?
When choosing a film for our catalogue, we want it to have
a value of its own as ‘a product’, while allowing us to continue
our cooperation with the director on future projects. We opted
for this type of cooperation with Magnus von Horn and Grze‑
gorz Jaroszuk, among others. In the case of the latter we were
happy to be able to introduce him first to the shorts market and
then to the feature film market.
Short films are known mainly through their festival screen‑
ings. Could you tell us more about the selling process?
We do not deal with festivals. In fact, 90% of our sales are pur‑
chased by television channels. We have a group of clients from
around the world interested in shorts. Every year, we prepare
one or two compilations comprising about 8 shorts each for
our clients to evaluate in terms of the requirements of their
listings. We also established a strong collaboration with Ca‑
nal+ Polska and Ale Kino channel and we are looking for films
for them too. Agents who want to sell films to Canal+ Polska
do this through our company.
What sells best?
Mostly very short films, the shorter the better. Most buyers
are looking for up to 15‑minute long films. It seems to me
that most stories told in short films could be told in a more
concise manner. Many of the films that I watch are too long;
usually they could be 15% shorter. Especially considering that
we focus on content for television. I myself very much like
art cinema. We are looking for distinctive voices and they

Ziegenort dir.: Tomasz Popakul

Jan Naszewski, CEO New Europe Film Sales
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All Souls’ Day dir.: Aleksandra Terpińska

MOST SUCCESSFUL POLISH SHORTS
IN THE NEW EUROPE Film Sales CATALOGUE
Echo dir.: Magnus von Horn • Poland • 2009 • 15’
Esterhazy dir.: Izabela Plucińska • Poland, Germany •
2009 • 25’

Paths of Hate dir.: Damian Nenow • Poland • 2010 • 10’
The Kinematograph dir.: Tomek Bagiński •
Poland • 2009 • 12’

The Game dir.: Marcin Janiec • Poland • 2011 • 5’
All SOULS’ Day dir.: Aleksandra Terpińska •
Poland • 2012 • 17’

Moonshine dir.: Michał Poniedzielski • Poland • 2013 • 11’
The Big Leap dir.: Kristoffer Rus • Poland, Sweden •
2013 • 13’

Ziegenort dir.: Tomasz Popakul • Poland • 2013 • 19’

What kind of film would be a perfect fit for your catalogue?
For example, a more or less 8‑minute‑long animation would be
a perfect addition to our catalogue. But it mustn’t be as short
as for instance 2 minutes, since broadcasters pay a certain
amount per minute. If one minute brings EUR 100 and the
profit is split, selling a 2‑minute short for EUR 200 just isn’t
profitable for the company. Sale process takes several months
and we only receive a percentage on the actual amount.
How do Polish shorts look like in terms of sales, popularity,
and quality compared to foreign productions?
The country of production is irrelevant from our point of view,
what counts are the film’s artistic quality and format e.g. its
length. Some of our bestsellers are Polish films such as Paths
of Hate and Ziegenort.
Do you plan to expand the company? What are your plans
for the future?
I believe that we have set up a good workflow. We watch
plenty of films and we are constantly on the lookout for new
filmmakers. I certainly wouldn’t like for the company to grow
into a mammoth that processes hundreds of films every year.
It’s important for me that it remains a film boutique offering
best quality productions, because this is our company’s DNA.
Obviously we strive to offer best films possible, but the market
is also ever changing with this type of content becoming less
and less popular, which requires the content to be as good as
possible to sell. Average films don’t sell, so we must focus on
the most outstanding productions. We certainly want to keep
expanding our offer of feature films: we consider this a very
important aspect of our development. Since we already have
quite a few contacts, we need to keep up the high standards
of our catalogue items. We aspire to be the best sales agent in
our segment in Poland and an outstanding one in Europe.

Esterhazy dir.: Izabela Plucińska
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GRZEGORZ JAROSZUK
Kebab & Horoscope Photo: Jacek Drygała

A SAD HUMOURIST

text Dagmara Romanowska

portrait of a debuting filmmaker
Independence is for him freedom of creation,
humour – a means of talking about the world.
If he could once again make an already existing
film, he would pick Roman Polański’s ‘Chinatown’.1
He finds inspiration in what he hears and sees
around him, but also in Scandinavian and
Czech cinema and literature. If he wasn’t a film
director… ‘I have no idea what else I could do’ –
he replies. Grzegorz Jaroszuk is counted among
the most promising young Polish filmmakers.
He has already been noticed abroad.
It was only on his third attempt that he was admitted to the
Łódź Film School, a legendary institution that produced
talents such as Roman Polański and Jerzy Skolimowski and
is counted among the best film schools in the world by The
Hollywood Reporter. ‘It took me some time to realise what
I wanted to do in life, but once the decision was made I was
determined to follow my aspirations’ – says Jaroszuk. De‑
termination is in fact one of the key features of his cinema.
Film appeared early on in his life. ‘When I was a teenage

FOCUS o n p o l a n d

boy, I used to spend hours in the Iluzjon cinema in Warsaw.
I was devouring the classics. Later on, I tried to shoot films
with my friends, but it was nothing serious. I had no idea
about how films were made. But I wanted to find out, hence
the film school’ – he recalls. ‘It wasn’t merely a school of craft
but also a school of life, traumatic at times. I was learning
creative discipline: working with film stock proved to be an
excellent exercise. I was also learning filming techniques.
My talks with Andrzej Mellin left a deep impression on me;
I still consult him about my new projects. Getting to know
Roy Andersson’s work proved to be a true revelation. Seeing
You, the Living was an experience of particular importance
for me. It changed my understanding of cinema.’
Scandinavia is not the only place where Jaroszuk seeks in‑
spiration. Even closer to his heart are Czech authors such as
Ivan Passer and especially Bohumil Hrabal. ‘A bit of cruelty,
a pinch of the absurd, and a grain of sadness. At first it makes
you laugh, but after you finish the book you want to kill your‑
self. This is what I like about his work’ 2 – Jaroszuk says in
one of his interviews. He takes this distance, this mix of ap‑
athy and grotesque, to the world created in his films. There
are few artists of his age with such a well‑developed style.
Jaroszuk’s films are recognisable by a single frame, their
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Story of Nothing

por

Frozen Stories

The protagonists are the focus of his
attention, with their weaknesses and faults,
helpless and lost in the fast‑paced world full
of temptations, with their frustrations, hopes
and dreams and – above all – with their
loneliness and need for love.

atmosphere, themes, and characters. On the screen, he fol‑
lows into the steps of his Czech master. He speaks in a subtle
language without exclamation marks. He does not impose an‑
ything on the viewer; he lets us laugh or get lost in thought at
our own discretion. Beneath the ever‑subtle humour he hides
a deep, almost existential reflection. The protagonists are the
focus of his attention, with their weaknesses and faults, help‑
less and lost in the fast‑paced world full of temptations, with
their frustrations, hopes and dreams and – above all – with
their loneliness and need for love. As filmmaker, Jaroszuk
always has a lot of warmth, understanding, and genuine
acceptance for his protagonists. This attitude is perhaps the
reason why his films receive such a warm welcome both in
Poland and internationally.
Jaroszuk had his first accomplishments already as a student,
including a 12‑minute etude A Story of a Missing Car (2008).
He gained international exposure thanks to his next project,
a 26‑minute graduation short Frozen Stories, a story about
two supermarket employees, the Girl and the Boy. Wandering
between the aisles, they fall into apathy, which ends in
a reprimand from the management and receiving the title
of ‘worst employees’. They get two days to find new purpose
and start living ‘a more worthwhile life’… Jaroszuk’s short
received over 30 awards and was screened at twice as many
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Story of Nothing

Grzegorz Jaroszuk – born in 1983 in Warsaw. In 2011,
he graduated from the Łódź Film School. Member of EFA since
2012. His short film Frozen Stories received numerous awards
and nominations at film festivals around the world. Among
others, he received the Pianifica Prize award at the 64th Locarno
Film Festival, the Grand Jury Prize at the AFI FEST in Los Angeles,
and was nominated to EFA in short film category. The film was
screened at film festivals in Munich, Warsaw, Palm Springs,
Leuven, Vienna, and St. Petersburg. In 2014, he made his feature
debut Kebab & Horoscope.

A Story of Missing Car

film festivals. It was noticed by the Sundance selection
committee and received the Pianifica Prize in Locarno
and the Young Jury Award in Clermont‑Ferrand. The film
was also honoured by a similar jury in Dresden and was
declared Best Foreign Film at the Gerasimov State Institute
of Cinematography (VGIK) Film Etude Festival in Moscow.
It was enthusiastically received by the public in Los Angeles,
Aix‑en‑Provence, Kosovo, Leeds, and Jerusalem. Lastly,
it was nominated to the European Film Awards. All this
recognition opened many doors for the young director,
who was determined not to let this opportunity go to waste.
Thanks to the success of Frozen Stories, Jaroszuk started
working with a French producer Sébastien Aubert, among
others. They collaborated on Jaroszuk’s short film Story
of Nothing about a frustrated housewife who decides to join
an avant‑garde theatre after witnessing a shop robbery…
Jaroszuk’s feature debut Kebab & Horoscope (2014) is
maintained in a similar tone. This is another bittersweet
story about desperate employees stuck in a carpet store on
the brink of bankruptcy. They are supposed to be saved
from their resigned routine by two marketing experts,
who sadly turn out to be as miserable and lost in life as
those that they are supposed to save. Obviously they are
no experts. The film had its premiere screening at the
Karlovy Vary Film Festival, soon followed by awards in
London, Paris, and Rome.
Right now, Jaroszuk is busy with preparations for his
upcoming feature enigmatically titled ‘i’. He is writing the
script in collaboration with Kinga Krzemińska and with
the support of Agnieszka Kurzydło, whom he met sever‑
al years back while working as an assistant director on
Małgorzata Szumowska’s feature In The Name Of. Kurzy‑
dło, an independent Polish producer always on the outlook
for challenges and projects characterised by strong auteur
personality and certain unruliness, became interested
in the young rebel (just like happened before with Szu‑
mowska and Katarzyna Rosłaniec, with whom she pro‑
duced Baby Blues). Now they are an inseparable team.
‘I met Agnieszka in the right moment. It would be difficult
to imagine a better producer, and the relationship between
the director and the producer is crucial in making a film’
– says Jaroszuk. ‘We understand each other perfectly.
We move in the same direction. Our cooperation is very
creative in nature. When Agnieszka becomes involved in
a project, she gives it a thousand percent.’
Just like Jaroszuk himself.

Photo: Jacek Drygała

Scandinavia is not the only place where
Jaroszuk seeks inspiration. Even closer to his
heart are Czech authors such as Ivan Passer
and especially Bohumil Hrabal.

1

5 questions to… Grzegorz Jaroszuk, interview by Jędrzej Skrzypczyk,
www.offcamera.pl, 2015

2

Grzegorz Jaroszuk: horoskopy to metafizyka dla ubogich, interview
by Kinga Czernichowska, www.naszemiasto.pl, 2015
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Watermelon dir.: Tato Kotetishvili

text Marta Świątek

There’s tons
of energy here
OR FOREIGNERS IN POLISH FILM INDUSTRY
One of the most acclaimed Polish short films
of 2014 was ‘Arena’ directed by Martin Rath from
Germany. A few years back, a Swedish director
Magnus von Horn made quite a splash with his
short ‘Without Snow’. This year, an Armenian
Vahram Mkhitaryan has been conquering film
festivals with his ‘Milky Brother’. Foreign film‑
makers have a presence in Polish film industry
and they are doing well. We decided to ask them
about the reasons that brought them to Poland
and their experience working here.

Seen through the eyes of foreigners, Polish film industry is
full of opportunities and Polish film schools offer top‑notch
education in film craft and encourage versatility. Professors
are not afraid to express honest criticism, which is conducive
to making good films already during studies. On the other
hand, we learn that it’s not easy to gain trust in the industry
being ‘an outsider’ and that we ought to put greater effort into
promoting film debuts. Still, there is no doubt that Polish film
schools enjoy a good reputation internationally and Poland
is an attractive place to work for foreign film professionals.
In fact, a vast majority of our respondents decided to stay
permanently in Poland after completing their studies.
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QUESTION 1

QUESTION 2

What made you come to Poland and take up
film studies here?

What is your experience of studying and working
in Poland? What are the good and the bad things?

Magnus von Horn: I knew that I wanted to study film directing
and had heard great things about the Polish film school […]

Jacob Dammas: It’s a great experience, there’s tons of energy
here, people are open, and there are powerful subjects for films
due to Poland’s turbulent history as well as its transforming present
times. The good side is that feeling that ‘everything is possible’.
The bad – that you often come across many obstacles on the way.

Matej Bobrik: The Łódź Film School has a good reputation
worldwide, and it was only a few hours’ drive from my home […]

Martin Rath: While travelling I met many
Poles and I loved their hospitability and
fondness for ‘ homemade dinners’. These
encounters with Poles outside of Poland
inspired me to live and study here.
Kristoffer Rus: I have Polish roots and I wanted to explore
them. I got enrolled at the Wajda School in Warsaw and then
I met a lot of talented filmmakers […]
Tato Kotetishvili: I decided to come to Poland and study
cinematography here because the Łódź Film School is one
of the best cinematography schools.

Vahram Mkhitaryan: I had been interested
in Poland for a long time; I remember that
as a teenager I saw ‘Pharaoh’ by Jerzy
Kawalerowicz and it made a big impression
on me […]

Milky Brother dir.: Vahram Mkhitaryan

Zvika Gregory Portnoy: What brought me to Poland wasn’t
the country itself but working with a concrete film director.
But once I decided to stay, I obviously started looking for work
opportunities in film industry. It wasn’t easy, because I didn’t
study in Łódź or at the Wajda School or in Katowice, and the
film industry in Poland is not as open to outsiders as in other
Western countries. It takes time to build trust.

Tato Kotetishvili: I had a lot of practice.
I really like that students of cinematography
at the Łódź Film School get an opportunity
to be directors of their own films. In many
schools cinematographers are forced
to shoot with directors.
Martin Rath: I think that studying at the Łódź Film School
made me grow not only as a filmmaker, but also as a person.
Vahram Mkhitaryan: I think it was in Poland where I received
my first truly honest and direct criticism when we were
discussing projects and scripts at the Wajda School. […] I think
that I learned something very important for a filmmaker, which
is a more distanced perspective on myself and my work, and
a sense of freedom and great responsibility at the same time.
Joaquín del Paso: To study in Poland gave me an opportunity
to learn a new craft at the highest level, with teachers that opened
my eyes to a new way of understanding film and art in general.
Matej Bobrik: The Łódź Film School gave me a lot in terms
of education, new friends, and above all it allowed me
to discover what interested me the most. It’s in large part
thanks to this school that I continue to want to make films.

Kristoffer Rus: I was shocked when I started
my studies here in Poland because the
professors where really honest and sometimes
cruel when judging the potential of your film
project. In Sweden the atmosphere is nicer.
But in the end ‘nice’ doesn’t make a really
good movie. I prefer cruelty and honesty.
It makes the air around a project fresh.
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Echo dir.: MAgnus von Horn
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question 3

QUESTION 4

What are the differences in studying
and working in the film industry in your
country and in Poland?

After completing your studies, did you stay
in Poland to pursue your career in film
industry here? Why? Why not?

Joaquín del Paso: Mexico has a bigger industry, producing three
times more films a year than Poland, and it’s a country where
50 first films are shot every year. This means that everyone gets
a chance to make a film and there are a lot of young people
involved in filmmaking. I feel Poland still needs to put more effort
into promoting debuts and increasing the number of first films.

Jacob Dammas: Yes, because Poland offers debuting filmmakers – directors and producers – an opportunity to emerge.

Kristoffer Rus: In Sweden there are less working hours and
more coffee breaks. In Poland the doors open more quickly
when you want to make a film, but they close really fast as well.
In Sweden it’s very hard to make an original story based on your
own idea […] In Poland there is more room for auteur cinema […]

Magnus von Horn: In Sweden ‘no’ means
‘no’. In Poland ‘no’ means ‘let’s start
negotiating’.
Vahram Mkhitaryan: Here in Poland every graduate has already
made several films – in Poland these are called student etudes,
but many of them are actually very interesting short films. I think
that making etudes every year to pass a course is an excellent
practice and it gives you a lot. I know that production budgets
are limited, but there are no tuition fees so it’s definitely possible
to create and try things. I get the impression that young people
don’t always appreciate this.

Kristoffer Rus: Yes, I did. […] There are far more work
opportunities here in Poland. It’s much easier to make an original
screenplay come to life here in Poland. I feel at home here, I have
a big part of my family here, and the food and drinks just taste
better here in Poland.

Zvika Gregory Portnoy: I see my future
here in Poland and this is where I’m building
my film career.
Joaquín del Paso: I felt it was much easier to make a feature film
back home, so for the moment I live in Mexico City, I am finishing
my first feature film and writing a second one. […] I feel Poland is
my second home, so I would like to come back and make my film
in Poland in the near future.
Vahram Mkhitaryan: Yes. People here put a lot of confidence
in me, I’m very grateful for their trust and I wouldn’t want
to squander it. I’m currently planning my first feature film and I’d
like it to be an international co‑production as well.
Magnus von Horn: I didn’t plan to stay but after a couple of years
I stopped missing Sweden and actually felt more at home in
Poland. I got to know people in the film industry that I enjoyed
working with and I fell in love with the woman who is now
my wife. I guess life happened, and that’s why I stayed.
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our respondents:

Matej Bobrik – comes from Slovakia. He
studied Film Directing at the Łódź Film School.
His films include, among others: documentaries
Where the Sun Doesn’t Rush and A Visit, and
a short fiction film Light in August.
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Magnus von Horn – born and raised in
Sweden. He studied Film Directing at the Łódź
Film School. His works include, among others,
short fiction films Echo and Without Snow,
and a feature debut The Here After.

Tato Kotetishvili – cinematographer from
Georgia. He studied cinematography at the
Łódź Film School. He has worked as camera
operator on various student films including
a short Watermelon, which he also directed.

Vahram Mkhitaryan – comes from Armenia,
where he completed his film studies. He studied
at the Wajda Film School. He directed first Polish‑
-Armenian co‑productions: a fiction film Milky
Brother and a documentary The Shepherd’s Song.

Joaquín del Paso – comes from Mexico;
he graduated from the Łódź Film School.
In Poland he made a documentary Dream
of San Juan and fiction films Etiuda o Wolności
and Siamese, among others.

Zvika Gregory Portnoy – born in Ukraine,
spent his childhood in Israel. He worked as camera
operator on 15 Corners of the World and Yorzeit
by Zuza Solakiewicz, among others. He directed
documentaries No Reason to Leave and I Would
Like to Tell You Everything.

Martin Rath – comes from Germany; he
studied Film Directing at the Łódź Film School.
His filmography includes, among others,
a documentary Written in Ink and fiction films
Arena and La Etiuda.

Kristoffer Rus – comes from Sweden; he
completed film studies in Stockholm, followed
by his studies at the Wajda School. He directed
fiction films The Big Leap and The Naturals,
among others.

Photo: Flavio Pattene

Jacob Dammas – comes from Denmark.
He graduated from the Wajda School. He is
the author of documentaries Kredens and
Polish Illusions.
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Lila

The Pit Dół

DIR.: Dominika Łapka • POLAND • FICTION • 2015 • 24’

DIR.: Leszek Molski • POLAND • FICTION • 2015 • 30’

What does a little boy do when he wakes up from a nightmare
in the middle of the night and his toy dinosaur starts looking
particularly scary? He seeks out his mother to take refuge in
her arms until morning. But Joszko doesn’t know yet that soon
there will be competition at home.
The harmony of family life is suddenly interrupted by the
arrival of an orphaned cousin, Lila. Joszko welcomes the girl
with enthusiasm: he is eager to play with her, comfort her, and
even imitate her. But soon he realises that his mom dedicates
too much time to the girl: time that used to be his only. As he
tries to attract his mom’s attention, an unhealthy rivalry be‑
tween the children takes root.
Dominika Łapka brings us a tale about the need for love and
affection, but also about jealousy and hostility towards an ‘in‑
truder’ that appears in one’s life. The filmmaker chooses to fo‑
cus on children, introducing fantastic and magical elements
such as a poisoned apple or a mysterious concoction being
prepared in a large pot. However, this is no fairy tale. Despite
being a child, Lila is a sinister and enigmatic figure. Since her
parents’ death she has been silent, her gaze is aloof, and she
rarely smiles. Despite her young age she is a master of manipu‑
lation, knowing exactly what will hurt and scare the little boy.
The camerawork by Weronika Bilska and the scenery – an old
house in the countryside with creaky floors and a cornfield
that turns into a terrifying labyrinth in a child’s eyes – add to
the film the aura of magic and myster.
‘I dreamt that I lost a tooth. Do you know what that means?
That someone is going to die’ – Lila says to Joszko. It’s worth
finding out whether her dream turned out to be prophetic.
Dagmara Marcinek

Justyna is a sales department manager working for a large
corporation. She oversees employees, big contracts, and key
corporate clients. But an evening run in mere seconds will
reduce this strong woman to complete helplessness.
Her jog while talking on the phone is interrupted when she
falls into a pit. It’s too deep for her to get out on her own, the
walls offer no grip, calling for help is useless, and the battery
in her phone is dead. The woman who exercises rigorous con‑
trol over her meticulously organised professional life
(even her wardrobe of suits and shoes is organised by colour)
loses her battle against the forces of nature.
The pit is an absurd construct, deliberately making the pro‑
tagonist’s drama ridiculous. Justyna got stuck in the mid‑
dle of a field outside of a housing complex: there are blocks
of flats visible in the distance, she hears voices of passers‑by,
and every now and then a curious dog takes a peek into the
pit. However, the plot and the camerawork bring to mind
Danny Boyle’s 127 hours, whose protagonist becomes trapped
in a canyon in Utah. Especially once the night falls and it
starts raining.
The pit named in the title opens the door to many inter‑
pretations. Starting with the most literal, a pit being a met‑
aphorical situation without escape when all plans fail and
there is literally nothing to hold on to, and ending with it
being a commentary on the recent economic crisis. The
protagonist also reminds one of Icarus in Bruegel’s paining,
whose tragedy goes unnoticed by those around him. With or
without Justyna, life will go on. The film’s message being that
sometimes it’s worth to slow down and take a look at one’s
life from a different perspective.
Dagmara Marcinek
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The Afterimage Powidok

Story of Nothing Jak gdyby nic

DIR.: Piotr Dudak • POLAND • FICTION • 2015 • 9’

DIR.: Grzegorz Jaroszuk • POLAND, france • FICTION • 2014 • 18’

The Afterimage by Piotr Dudak opens with a scene that en‑
gages the viewer from the very start: a man throwing a body
wrapped in a plastic bag in his car booth. Who died? Why?
There are only nine minutes to solve the mystery.
The ‘afterimage’ mentioned in the title is an optical phenom‑
enon that occurs when a person stares at a certain shape and
after averting their gaze they continue seeing the same shape,
but in a complementary colour. Therefore, afterimage is some‑
thing that we already know, but after a while we start seeing it
in a different way.
The protagonist, coming back from the beyond, already sees
the events taking place in the film from a different perspec‑
tive. Only after death he does finally understand the fortui‑
tous quality of human existence and realise that he brought
his misfortune on himself by giving in to his fear and need
for vengeance. The figure of a ghost, which brings to mind
Krzysztof Kieślowski’s No End, serves to bind the combination
of realism and symbolism in Dudak’s film. Hell happening on
earth is contrasted with the camera’s gaze continuously trav‑
elling towards heaven.
The film is photographed in black and white, with beautiful
close‑ups and long distance shots. Images of a lonely dog
on a road, a gloomy forest, or a rosary swinging from a car
rear‑view mirror from the very beginning add to the eerie
atmosphere. Muted sounds and disquieting music increase
the suspense. While The Afterimage belongs to the thriller
genre, at times it turns into a horror movie, as proves the
film’s final scene.
Dagmara Marcinek

Her husband’s main pastime is eating spaghetti, while her son
spends his days sculpting in butter. In fact, her family gives her
no more attention than those bored animals at the zoo where
she works as a cleaner. So the woman tries everything to make
her loved ones take notice.
Unfortunately, inventing games during a family dinner doesn’t
work. Nor does the fact that she was one of two people who
survived a shooting in a self‑service shop. Since the men in her
home spend more time watching television than watching her,
for them the real hero is the shop assistant shown on TV who
survived the robbery. The protagonist’s last hope is playing the
role of a post in a play performed by an amateur theatre made
up of zoo employees…
Grzegorz Jaroszuk is already known for his excellent short
Frozen Stories, while his this year’s feature Kebab & Horoscope
has been acclaimed at festivals and by the audience. Jaroszuk
has his own unique style difficult to compare to any other
Polish filmmaker, perhaps similar to that of Roy Andresson
or Aki Kaurismäki. Story of Nothing is a continuation of Jaro‑
szuk’s auteur cinema: full of absurdity and peculiar humour
that he uses to censor our shortcomings and the reality around
us. This is a bittersweet story about loneliness, cold inter‑
personal relations, sense of hopelessness, but also search for
acceptance, warmth, and happiness.
The protagonists are also typical of Jaroszuk’s films: silent,
melancholic, and weighted down by the mundane of everyday
life. The female protagonist is the only one trying to break
out of this pattern, but to no avail – life goes on as if nothing
happened.
Dagmara Marcinek
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POLISH SHORTS
CATALOGUE OF FILMS

2014–2015

Story of Nothing
Dir.: GRZEGORZ JAROSZUK • 2014 • FICTION • 18’ • POLAND, France • PROD.: Sebastien
Aubert AdAstra Films • CONTACT: sebastien.aubert@adastra‑films.com

A woman working at a zoo witnesses a violent hold‑up in a grocery store during her
walk back home. All of a sudden, her life starts changing. She joins in an avant‑garde
theatre comprised by the zoo employees and she contacts her husband and her
introverted son, under the pretense of looking for a way out of financial struggle.
A Story of Nothing is a film about loneliness and ridicolously honest attempts
to connect with the surrounding world. The film shows one ordinary day that
can move one’s entire life upside down.

Laughter in the Dark
Dir.: MARTA TRELA • 2014 • FICTION • 14’ • POLAND • PROD.: POLISH NATIONAL
FILM SCHOOL IN LODZ • CONTACT: Dariusz Dużyński, office@studioindeks.pl

This is a story about a toxic relationship between a middle‑aged man and
a young woman. Negative emotions bring on unexpected events, in which
random people get entangled.

Mother Earth
Dir.: PIOTR ZŁOTOROWICZ • 2014 • FICTION • 30’ • POLAND • PROD.: POLISH NATIONAL
FILM SCHOOL IN LODZ • CONTACT: Dariusz Dużyński, office@studioindeks.pl

Mother Earth is a story about a conflict between a father’s expectations with his
son’s sentivitity. Maciek, the protagonist of the film, is no longer a boy, but he is
yet to become a man. He wants to fulfill the ambitions of his father and become
a butcher, like everyone else in his family. But he is to sensitive to make an animal
suffer. The boy pours all of his feelings into an old, neglected orchard, which is his
only keepsake of his mother.

Sandland
Dir.: BARTŁOMIEJ ŻMUDA • 2014 • FICTION • 25’ • POLAND • PROD.: MUNK STUDIO –
POLISH FILMMAKERS ASSOCIATION • CONTACT: Michalina Fabijańska,
m.fabijanska@sfp.org.pl

Adrian seriously dislikes the world around him. A plan is slowly taking shape
in his mind. One day, he decides to put it into practice.
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August
Dir.: TOMASZ ŚLESICKI • 2014 • FICTION • 13’ • POLAND • PROD.: WARSAW FILM SCHOOL
• CONTACT: Tomasz Ślesicki, tomek@psychokino.com

August is a film about first love and the foolish things we do because of it.
Two teenagers take a six year old child to the fields. The events that happen along
the way will change their lives forever. One could say that August is a road movie,
where nothing really is at it seems.

Arkansas
Dir.: SEBASTIAN DROŻAK • 2015 • FICTION • 18’ • POLAND • PROD.: RADIO AND TELEVISION
DEPARTMENT OF THE UNIVERSITY OF SILESIA IN KATOWICE • CONTACT: Marta Świątek,
Krakow Film Foundation, marta.swiatek@kff.com.pl

Mark runs what is left of the used cars lot that he inherited after his father left
unexpectedly. Anita appears out of the blue at her brother’s workplace, but this
will not be an ordinary family visit. The longer she stays in her childhood house,
the more she realizes that this time, leaving her home and her brother will not be
so easy as it was years ago. On the other hand, her visit might change Mark’s life
forever. They may have to work together to bid farewell to their father and the
American dream the he wanted them to share.

The Moment
Dir.: PIOTR DOMALEWSKI • 2015 • FICTION • 15’ • POLAND • PROD.: RADIO AND TELEVISION
DEPARTMENT OF THE UNIVERSITY OF SILESIA IN KATOWICE • CONTACT: Marta Świątek,
Krakow Film Foundation, marta.swiatek@kff.com.pl

Night falls over a street filled with identical houses in a wealthy neighborhood.
Marcin decides to invite his neighbors over for dinner. However, as he reaches the
front door he notices something disturbing that will occupy his mind for the rest
of the evening.

Asshole
Dir.: KRZYSZTOF KOMANDER • 2015 • FICTION • 19’ • POLAND • PROD.: RADIO
AND TELEVISION DEPARTMENT OF THE UNIVERSITY OF SILESIA IN KATOWICE •
CONTACT: Marta Świątek, Krakow Film Foundation, marta.swiatek@kff.com.pl

A young man tries to break up with his girlfriend, but matters get complicated
when he get beaten and he needs to spend a few more days with her at her place.

America
Dir.: ALEKSANDRA TERPIŃSKA • 2015 • FICTION • 30’ • POLAND • PROD.: RADIO
AND TELEVISION DEPARTMENT OF THE UNIVERSITY OF SILESIA IN KATOWICE •
CONTACT: Marta Świątek, Krakow Film Foundation, marta.swiatek@kff.com.pl

Unce upon a time in America... Two friends – Anka and Justyna – dream of a better
life. When they decide to take a hitch‑hike, ride, an innocent adventure changes
their relationship forever.

FOCUS o n p o l a n d
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The Test
Dir.: TERESA CZEPIEC • 2015 • FICTION • 26’ • POLAND • PROD.: MD4 SP. Z O.O. •
CONTACT: Marta Świątek, Krakow Film Foundation, marta.swiatek@kff.com.pl

How does one make a quick career and become famous? A young actress, Ana
Sis, decides to enter an institution that guarantees success: the Fame & Success
Potential Research Institute. She takes a test on marketing potential. However, going
further requires more and more sacrifice. Will she finally succeed?

Multiphrenia
Dir.: MARTYNA MAJEWSKA • 2015 • FICTION • 25’ • POLAND • PROD.: RADIO AND
TELEVISION DEPARTMENT OF THE UNIVERSITY OF SILESIA IN KATOWICE •
CONTACT: michal.hudzikowski@us.edu.pl

Multiphrenia is a short film based on the classic novel In Search of Lost Time
by Marcel Proust, which turns upside down the whole idea of bestseller adaptations.
The young artists have done this in a very radical and visually compelling way. They
mix different styles and genres, using bourgeois themes in a modern‑day reality.
It is a simple story about a spoiled aristocrat, Marcel, falling in love with a poor
saleswoman Odeta. The film has two recurring themes: mandarin oranges and
a mysterious white cow.

What I Want
Dir.: DAMIAN KOCUR • 2015 • FICTION • 30’ • POLAND • PROD.: RADIO AND
TELEVISION DEPARTMENT OF UNIVERSITY OF THE SILESIA IN KATOWICE •
CONTACT: michal.hudzikowski@us.edu.pl

Ariel is a 25‑year‑old male whose entire life boils down to his beloved football
team and his dog. For Karolina, a twenty‑year‑old girl raising alone a one‑year‑old
child, a career as a cheerleader in one of Silesian football clubs is an illusory
chance for a better life. The meeting of these two results in a clash of seemingly
different desires, both rooted in solitude.

Moloch
Dir.: SZYMON KAPENIAK • 2015 • FICTION • 32’ • POLAND, UKRAINE • PROD.: MUNK
STUDIO – POLISH FILMMAKERS ASSOCIATION • CONTACT: Marta Świątek, Krakow
Film Foundation, marta.swiatek@kff.com.pl

Roma, Stach and Chudy work illegally in the grounds of a collapsing steel plant.
Roma is in the throes of a passionate romance and decides to leave the job, seeing
this newly‑found feeling as an excuse for changing his life. His friends try to dissuade
him. After a long day’s work, they visit his girlfriend and one of the many versions
of the tale of Cain and Abel unfolds…

Circus Maximus
Dir.: BARTEK KULAS • 2015 • FICTION • 33’ • POLAND • PROD.: MUNK STUDIO – POLISH
FILMMAKERS ASSOCIATION • CONTACT: Marta Świątek, Krakow Film Foundation,
marta.swiatek@kff.com.pl

This is a story that must be seen before reaching adulthood. The film depicts
a circus on the brink of collapse. The manager’s attempts to save the enterprise
gradually become more and more irrational. We plunge into the world of the circus
and, first and foremost, into the story of a teenage Marianna, who was abandoned
as a child. Will the circus be saved? Will Marianna’s disability finally allow her
to appear in the ‘Greatest Circus on Earth’?
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Daughter
Dir.: TOMASZ WOLSKI • 2015 • FICTION • 25’ • POLAND • PROD.: MUNK STUDIO –
POLISH FILMMAKERS ASSOCIATION, KIJORA • CONTACT: Marta Świątek, Krakow
Film Foundation, marta.swiatek@kff.com.pl

Daughter is a story about a mother and a daughter who have been estranged
for years. When the younger daughter goes missing, they are forced into
spending several hours together in the dark hours of the night. They set out
together on a search that becomes an opportunity to resolve several thorny
issues from their past.

Parisian Girl
Dir.: STEFAN ŁAZARSKI • 2015 • FICTION • 20’ • POLAND • PROD.: MUNK STUDIO –
POLISH FILMMAKERS ASSOCIATION • CONTACT: Michalina Fabijańska,
m.fabijanska@sfp.org.pl

Twenty‑year‑old Justyna arrives in Paris. Marcel is supposed to meet her
at the station, but he doesn’t turn up. A well‑built black man approaches
her and introduces himself as Riki, a friend of Marcel’s. Reluctantly,
Justyna gets into his car...

My Father’s Eyes
Dir.: BARTOSZ BLASCHKE • 2015 • FICTION • 27’ • POLAND • PROD.: MUNK STUDIO –
POLISH FILMMAKERS ASSOCIATION, WAJDA STUDIO • CONTACT: Michalina Fabijańska,
m.fabijanska@sfp.org.pl; Katarzyna Grynienko, kgrynienko@wajdaschool.pl

A story set amidst the realities of a small Polish village in the Masurian Lake District.
A few days past, the father of the family left; now, Halina is trying to raise their
daughters alone during her husband’s absence. Eleven‑year‑old Ola believes that
her father will be back home before long and then, her mother will be happy at last.
There is an obstacle, though… her father’s sheep.

Supernova
Dir.: ANDRZEJ CICHOCKI • 2015 • FICTION • 28’ • POLAND • PROD.: KRZYSZTOF
KIESLOWSKI RADIO AND TELEVISION DEPARTMENT OF UNIVERSITY OF SILESIA IN KATOWICE
• CONTACT: Marta Świątek, Krakow Film Foundation, marta.swiatek@kff.com.pl

Is Marcin going to explore the mystery of a great scientist and an outstanding
astronomy professor who spent his last years in isolation? Unexpected
circumstancces bring the two protagonists together, while the space between
musical notes echoes, like destiny...

Thumbs Up
Dir.: STEFAN ŁAZARSKI • 2015 • FICTION • 30’ • POLAND • PROD.: MAD TREE SP. Z O. O. •
CONTACT: Marta Świątek, Krakow Film Foundation, marta.swiatek@kff.com.pl

Greg and Paula are hitchhiking to Geneva. Somewhere in Italy they come across
a mysterious driver who has something more to offer than just a ride.

FOCUS o n p o l a n d
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7 Sheep
dir.: WIKTORIA SZYMAŃSKA • 2015 • FICTION • 20’ • POLAND, UK, MEXICO, DENMARK
• PROD.: LUNA W., TEA PRODUCTIONS • CONTACT: Marta Świątek, Krakow Film
Foundation, marta.swiatek@kff.com.pl

A lonely little girl hides in the mountains. Together with an elderly man
and his sheep she tries to create a new world around her. 7 sheep is a journey
to the magic moments of childhood, overcoming fear and solitude.

The Afterimage
dir.: PIOTR DUDAK • 2015 • FICTION • 9’ • PROD.: KRZYSZTOF KIESLOWSKI RADIO
AND TELEVISION DEPARTMENT OF UNIVERSITY OF SILESIA IN KATOWICE •
CONTACT: Marta Świątek, Krakow Film Foundation, marta.swiatek@kff.com.pl

The Afterimage tells a story of a young man who – driven by fear and a desire
for revenge – falls victim of his own poor decision. What would he do, if he had
another chance to change the way things went?

Lila
dir.: DOMINIKA ŁAPKA • 2015 • FICTION • 24’ • POLAND • PROD.: MUNK STUDIO –
POLISH FILMMAKERS ASSOCIATION • CONTACT: Marta Świątek, Krakow Film
Foundation, marta.swiatek@kff.com.pl

Joszek is six years old. His cousin, Lila, comes to stay... for good. The children
compete over who will sleep with Mommy. To what lengths can a child go in order
to nestle again in their mother’s embrace? Immersed in childhood fantasy, Lila is
a tale of jealousy, rejection, hurt and revenge.

The Pit
dir.: LESZEK MOLSKI • 2015 • FICTION • 30’ • POLAND • PROD.: MUNK STUDIO –
POLISH FILMMAKERS ASSOCIATION • CONTACT: Marta Świątek, Krakow Film
Foundation, marta.swiatek@kff.com.pl

Justyna, a young sales department manager, goes out for a run after work.
Her jog is rudely disrupted when she falls into a deep hole. There, an epic
of the absurd unfolds. A metaphorical look at the changes triggered by the
recent economic crisis, the film is a comedy about gaining a new perspective,
which makes it possible to give previous priorities some serious reconsideration.

more at www.polishshorts.pl
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PRODUCERS:
ADYTON INTERNATIONAL
SP. Z O.O.
+48 609 981 429
www.adyton.eu
AFILM
+48 607 983 844
kontakt@afilm.pl
www.afilm.pl
AKSON STUDIO SP. Z O.O.
+48 22 840 68 30
akson@aksonstudio.pl
www.akson‑studio.pl
AMP Polska
+48 22 219 50 14
edward@porembny.com
www.porembny.com
ANAGRAM Film
+48 603 566 255
annapachnicka@wp.pl
www.alejagowniarzy.pl
ANIMA‑POL SP. Z O.O.
+48 501 180 256
info@animapol.pl
www.animapol.pl
APIO FILM
+48 601 43 63 13
piotr@augustynek.pl
www.apiofilm.com
APPETITE PRODUCTION
+48 607 816 342
info@appetiteproduction.com
www.appetiteproduction.com
APPLE FILM PRODUCTION
SP. Z O.O.
+48 22 851 84 40
applefilm@applefilm.pl
www.applefilm.pl
ARKANA STUDIO
+48 22 840 27 45
arkana@arkanastudio.pl
www.arkanastudio.pl
AURORA FILM PRODUCTION
+48 602 118 063
p.ledwig@aurorafilm.com.pl
www.aurorafilm.com.pl
AURUM FILM – FILM
PRODUCTION
+48 81 532 42 41
biuro@aurumfilm.pl
www.aurumfilm.pl
AX Film
+48 602 260 215
axfilm@axfilm.com.pl
www.axfilm.com.pl
Ayahuasca
+48 601 273 583
kasia.wysokinska@ayahuasca.pl
BALABUSTA
+48 601 980 737
magdalenakaminska@me.com
www.balabusta.pl
BESTA FILM SP. Z O.O.
+48 22 711 65 00
biuro@besta.pl
www.besta.pl
BOW AND AXE
ENTERTAINMENT
+48 22 854 07 77
www.bowandaxe.com
CENTRALA
+48 664 084 949
janowska@centralafilm.pl
www.centralafilm.pl
CINEMA ENSEMBLE
+48 692 182 646
kontakt@cinemaensemble.pl
www.cinemaensemble.pl
COLABPICTURES
+48 503 176 222
danka@colabpictures.com
www.colabpictures.com

DARKLIGHT FILM STUDIO
+48 501 622 810
natalia@darklight.pl
www.darklight.pl
DELORD SP. Z O.O.
+48 22 847 20 50
+48 608 300 608
kontakt@delord.pl
www.delord.pl
DIGIT FILM
+48 22 628 01 94
digitfilm@wp.pl
DOCUMENTARY AND FEATURE
FILM PRODUCTION COMPANY
+48 22 559 33 12
agnieszka.bedkowska@
@wfdif.com.pl
www.wfdif.com.pl
DRYGAS PRODUCTION
+48 501 319 003
mvfilm@onet.pl
DYDAKTA MOTION PICTURE
+48 602 377 155
biurio@dydakta.pl
www.dydakta.pl
EDUCATIONAL FILM STUDIO
+48 42 689 23 45
wfo@wfo.com.pl
www.wfo.com.pl

GRUPA XXI
+48 22 845 55 87
www.grupaxxi.pl
HARPOON FILMS
+48 58 679 0 125
mostojska@harpoonfilms.pl
www.harpoonfilms.pl
IMPACTFILM
+48 604 105 975
bartek@impactfilm.com
INFOR PROGRES
+44 22 530 40 93
+48 510 024 915
bok@infor.com
www.infor.tv
INDEKS FILM STUDIO
+48 42 639 56 41
office@studioindeks.pl
www.studioindeks.pl
KADR FILM STUDIO
+48 22 845 49 23
studio@kadr.com.pl
www.sfkadr.com
FILM STUDIO KALEJDOSKOP
/ KALEJDOSKOP FILM
+48 22 851 17 79
studio@kalejdoskop.art.pl
www.kalejdoskop.art.pl

ZOYDA ART PRODUCTION
+48 22 799 92 22
zoyda@wp.pl
www.zoyda.pl

NANO FX STUDIOS
+48 792 719 007
weronika.naroznik@
@nanofxstudios.com
www.uniqued.pl

STARON‑FILM
+48 502 563 025
wstaron@wp.pl

ZK STUDIO SP. Z O.O.
+48 22 754 71 28
konrad@zkstudio.pl
www.zkstudio.pl

NUR Foundation
nur@nur.com
www.nur.com
N‑VISION
+48 81 532 65 66
n‑vision@n‑vision.lublin.pl
www.n‑vision.lublin.pl
ODRA‑FILM
+48 71 793 70 91
sekretariat@odra‑film.wroc.pl
www.odra‑film.wroc.pl

KOSMA FILM
+48 602 435 513
kubakosma@gmail.com

FIGARO
+48 22 622 29 25
figarofilm@figarofilm.com
www.figarofilm.com
FIKFILM P.Fik
+48 601 499 113
kontakt@fikfilm.com
www.fikfilm.com
FILMICON DOM FILMOWY S.C.
+48 58 320 73 31
biuro@filmicon.pl
www.filmicon.pl
FILMOGENE
filmogene@gmail.com
www.facebook.com/
/filmogene
FILMPOLIS
+48 514 593 757
szymanska.agata@gmail.com
www.filmpolis.eu
FILM CONTRACT LTD.
+48 22 840 22 78
info@filmcontract.pl
www.filmcontract.pl
FILM MEDIA S.A.
+48 22 625 00 05
www.filmmedia.com.pl
FILM STUDIO MTM
+48 22 829 91 74
filmstudio@filmstudiomtm.pl
www.filmstudiomtm.pl
FOCUS PRODUCERS
+48 22 845 49 94
focus.producers@wp.pl
GAMBIT PRODUCTION
+48 22 662 61 20

CONTRA STUDIO
+48 42 641 72 23
www.contrastudio.pl

GARAŻ MIEJSCE FILMOWE
+48 22 856 56 64
garaz@garaz.com.pl
www.garaz.com.pl

Darek Dikti IDEAS OFFICE
+48 586 252 625
darek@dikti.pl

GRANIZA
mail@graniza.pl
www.graniza.pl

FOCUS o n p o l a n d

LAVA FILMS
lava@lavafilms.pl
www.lavafilms.pl
Lifetime Productions
+48 609 365 343
piotr@lifetimeproductions.eu
LOGOS FILM STUDIO
+48 42 639 56 41
logosfilm@wp.pl
www.logosfilm.pl
Łoziński Production
+48 22 617 48 53
pawel.lozinski@wp.pl
MAGELLAN FOUNDATION
+48 502 133 251
info@fmagellan.pl
www.fmagellan.pl
MAÑANA
+48 22 851 10 97
manana@manana.pl
www.manana.pl

SOWA‑FILM MEDIA
PRODUCTIONS
+48 61 868 47 78

ANIMAART
+48 12 294 21 54
sekretariat@animaart.edu.pl
www.animaart.edu.pl

SKOPIA FILM SP. Z O.O.
skopiafilm@skopiafilm.com
www.skopiafilm.com

EUROMEDIA TV
info@euromediatv.com.pl
www.euromediatv.com.pl

FEDERICO FILM
+48 602 133 993
office@federicofilm.com
www.federicofilm.com

ACADEMY OF FINE ARTS
IN WARSAW
+48 22 320 02 00
rektorat@asp.waw.pl
www.asp.waw.pl

OPENGROUP
+48 664 773 921
biuro@opengroup.com.pl
www.opengroup.com.pl

OTTER FILMS
info@otterfilms.pl
www.pl.otterfilms.pl
PAISA FILMS
+48 22 853 17 10
biuro@paisafilms.pl
www.paisafilms.pl
PARTUS ARTISTIC AGENCY
+48 22 642 83 02
biuro@partus.pl
www.partus.pl
PIGMENT PRODUCTION
SP. Z O.O.
+48 22 628 08 86
pigment@pigment.pl
www.pigment.pl

SKORPION ARTE
+48 22 851 10 54
biuro@skorpionarte.eu
www.skorpionarte.pl
TELEMARK SP. Z O.O.
+48 22 826 27 49
telemark@telemark.com.pl
www.telemark.com.pl
TEMPUS
+48 601 392 310
tempusfilm@tempusfilm.com
www.tempusfilm.com
TOR FILM STUDIO
+48 22 845 53 03
tor@tor.com.pl
www.tor.com.pl
TOUCH FILMS
+48 601 792 376
office@touchfilms.pl
www.touchfilms.pl

PLATIGE IMAGE
+48 22 844 64 74
info@platige.com
www.platige.com

TRAMWAY
+48 601 212 743
w.lysakowski@tramway.pl
www.tramway.pl

PLEASNAR & KRAUSS FILMS
+48 605 935 018
mary@plesnarandkrauss.com

TRYGON FILM
trygonfilm@trygonfilm.com
www.trygonfilm.com

POINT OF VIEW
+48 22 843 50 31
info@pointofview.pl
www.pointofview.pl

TV STUDIO
OF ANIMATION FILMS
+48 61 852 01 05
tvsfa@tvsfa.com
www.tvsfa.com

PRASA & FILM SP. Z.O.O.
+48 22 851 10 64
office@pifpartners.pl
www.prasaifilm.pl
PROJEKCJA IDENTYFIKACJA
+48 600 787 466
pi@projekcjaidentyfikacja.pl
www.projekcjaidentyfikacja.pl

MD4 SP. Z O.O.
+48 22 646 55 93
office@md4.eu
www.md4.eu

RABARBAR FILM STUDIO
+48 660 746 996
anna@studiofilmowerabarbar.
com
studiofilmowerabarbar.com

MEDIABRIGADE
+48 71 799 14 50
biuro@mediabrigade.pl
www.mediabrigade.pl

REKONTRPLAN
+48 22 671 08 78
info@rekontrplan.pl
www.rekontrplan.pl

MEDION ART STUDIO
+48 22 851 10 43
biuro@medionart.pl
www. medionart.pl

REKORDING STUDIO
+48 22 478 21 04
studio.rekording@wp.pl

SACO FILMS
MEDIA KONTAKT
+48 71 368 14 22
+48 22 627 28 31
sacofilms@wp.pl
archiwum@mediakontakt.com.pl
SCORPIO STUDIO
www.mediakontakt.home.pl
+48 22 447 61 00
MUNK STUDIO
adabrowska@scorpio‑studio.
+48 22 556 54 70
com
studiomunka@sfp.org.pl
www.scorpio‑studio.com
www.www.studiomunka.pl
SE‑MA‑FOR
+48 42 681 54 74
www.se‑ma‑for.com
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ZYGIZAGA
+48 694 603 212
kasiatrzaska@10g.pl

STUDIO MINIATUR
FILMOWYCH
+48 22 845 54 33
smf@smf.com.pl
www.smf.com.pl

STUDIO OBRAZU –
LECH MIKULSKI
+48 696 440 215
mikulski@studioobrazu.com.pl
www.studioobrazu.com.pl

KOLEKTYW FILM
+48 601 433 651
agata@kolektywfilm.pl
www.kolektywfilm.pl

LARGO FILM STUDIO
+48 122694163
largo@studiolargo.com.pl
www.studiolargo.com.pl

STUDIO MOVIE DRAWING
+48 33 812 63 41
sekretariat@sfr.com.pl
www.sfr.com.pl

ODEON FILM STUDIO
+48 22 646 69 00
odeon@odeon.com.pl
www.odeon.com.pl

EUREKA MEDIA
info@eurekamedia.info
www.eurekamedia.info

KRONIKA FILM STUDIO
+48 22 841 14 91
sfkronika@poczta.onet.pl

de

SHIPsBOY
+48 696 204 625
janicki@shipsboy.com
www.shipsboy.com

OPUS FILM
+48 42 634 55 00
www.opusfilm.com

EVEREST FILM STUDIO
+48 42 676 75 41
kasia@studioeverest.pl
www.studioeverest.pl

i
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‘N’ FILM STUDIO SP Z.O.O.
+48 42 686 13 94
biuro@filmstudio.com.pl
www.filmstudio.com.pl

KIJORA
+48 609 421 497
kijora@gmail.com

ENTERTAIN STUDIO
+48 515 579 790
kontakt@entertainstudio.pl
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VALINIUM4KIDS
+48 604 988 979
gk@valinium4kids.com
VIRTUAL MAGIC
+48 697 007 771
virtualmagic@virtualmagic.
com.pl
www.virtualmagic.com.pl
VOICE OF THE GOSPEL
FOUNDATION
+48 22 621 28 38
gospel@gospel.pl
www.gospel.pl
Wajda Studio
+48 22 851 10 57
info@wajdastudio.pl
www.wajdastudio.pl
WFDiF
+48 22 841 26 83
wfdif@wfdif.com.pl
www.wfdif.com.pl
YES TO FILM
biuro@yestofilm.com
+48 506 319 997
www.yestofilm.com
YETI FILMS SP. Z O.O.
+48 22 823 99 17
yeti@yetifilms.com
www.yetifilms.com

ANIMOON SP. Z O. O.
waclawek@animoon.pl
www.animoon.pl
ASSOCIATION OF CREATIVE
INITIATIVES ‘Ę’
+48 22 224 34 90
biuro@e.org.pl
www.e.org.pl
BADI BADI ANIMATION
+48 22 313 22 22
d.rybka@badibadi.com
www.badibadi.com
BREAKTHRU FILMS SP. Z O.O.
+48 58 333 47 33
magda@breakthrufilms.pl
www.breakthrufilms.pl
CATMOOD SP. Z O.O.
+48 504 107 177
biuro@catmood.com
www.catmood.com
EAST STUDIO
+48 512 003 289
dawid@eaststudio.pl
www.eaststudio.pl
ESY‑FLORESY
+48 501 515 482
bartosz@esy‑floresy.pl
www.esy‑floresy.com
FUMI OFFICE
+48 22 646 44 20
biuro@fumistudio.com
www.fumistudio.com
GRAPHICS STUDIO FILM J&P
+48 22 845 51 91
jp‑studio@jp‑studio.pl
www.jp‑studio.pl
GRUPA SMACZNEGO
+48 58 718 13 23
biuro@g‑s.pl
www.g‑s.pl
HUMAN ARK
+48 22 227 77 88
info@human‑ark.com
www.human‑ark.com
NoLabel
+48 12 399 46 28
office@nolabel.com.pl
www.nolabel.pl
SKYLINED STUDIO
info@skylined.pl
www.skylinedstudio.com
TV STUDIO OF
ANIMATION FILMS
+48 61 852 01 05
tvsfa@tvsfa.com
www.tvsfa.com
UNIVERSITY OF ARTS
IN POZNAŃ
+48 61 855 25 21
office@uap.edu.pl
www.uap.edu.pl
WJTeam
wjt@wjt.com.pl
www.wjt.com.pl
ZIELONY POMIDOR
+48 502 228 171
biuro@zielonypomidor.pl
www.zielonypomidor.com
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DISTRIBUTORS:
35mm
+48 22 837 91 44
ear@ear.com.pl
www.35mm.com.pl
Adyton International
+48 609 981 429
www.adyton.eu
Against Gravity
+48 22 828 10 79
info@planetedocff.pl
www.againstgravity.pl
AP Mañana
+48 22 851 10 97
manana@manana.pl
www.manana.pl
FILM PROMOTION AGENCY
KRAKOW FILM FOUNDATION
+48 12 294 69 45
agency@kff.com.pl
www.kff.com.pl
Forum Film Poland
+48 22 456 65 55
sekretariat@forumfilm.pl
www.forumfilm.pl
Gutek Film
+48 22 536 92 00
gutekfilm@gutekfilm.pl
www.gutekfilm.pl
Imperial Cinepix
+48 22 663 78 71
dystrybucja@imperial.com.pl
www.imperial‑cinepix.com.pl
Kino Świat
+48 22 840 68 01
pawelg@kinoswiat.pl
www.kinoswiat.pl
Mayfly
+48 22 822 90 96
agata_krolik@mayfly.pl
www.mayfly.pl
Monolith Films
+48 22 851 10 77‑78
lukasz.klimek@monolith.pl
www.monolith.pl
Solopan
+48 22 828 01 44
dagmara@solopan.com.pl
www.solopan.com.pl
SPI International Polska,
SPInka
+48 22 854 03 37
info@spiintl.com
www.spi.pl
Studio Interfilm
+48 22 565 23 25
interfilm@film‑tv.pl
www.interfilm.pl
Vision Film
+48 22 839 60 09
vision@vision.pl
www.vision.pl
Vivarto
+48 22 353 96 02
kontakt1@vivarto.pl
www.vivarto.pl
Vue Movie Distribution
+48 22 223 00 00
izabela.werner@vuemovie.pl
www.vuemovie.com.pl
Warner Bros.
Entertainment Polska
+48 22 358 26 00
sekretariat@warnerbros.com
www.wbep.pl

TELEVISIONS:
HBO Polska SP. Z O.O.
+48 22 852 88 00
info@hbo.pl
www.hbo.pl
THE NATIONAL
BROADCASTING
COUNCIL (KRRIT)
+48 22 597 30 00
www.krrit.gov.pl

TVP Poland
+48 22 547 55 97
sales@tvp.pl
www.tvp.pl
TVN
+48 228566060
festivals@tvn.pl
www.tvn.pl
KINO POLSKA
+48 223567400
lbulka@kinopolska.pl
www.kinopolska.pl

FILM SCHOOLS:
Gdynia Film School
+48 58 625 11 46
info@gsf.pl
www.gsf.pl
Krzysztof Kieślowski
Faculty of Radio and
Television at the
University of Silesia
in Katowice
+48 32 258 24 20
writv@us.edu.pl
www.writv.us.edu.pl
Polish National Film
School in Łódź
+48 42 27 55 814
rektorat@filmschool.lodz.pl
www.filmschool.lodz.pl
Wajda School
+48 22 851 10 57
info@wajdaschool.pl
www.wajdaschool.pl
Warsaw Film School
+48 22 839 00 50
info@szkolafilmowa.pl
www.szkolafilmowa.pl

INSTITUTIONS:
Adam Mickiewicz Institute
+48 22 44 76 100
kolszewska@iam.pl
www.iam.pl

Pomerania Film
Foundation
+48 58 621 15 09
biuro@festiwalgdynia.pl
www.fundacjafilmowa.pl

AMERICAN FILM FESTIVAL
IN WROCLAW
+48 22 530 66 40
aff@snh.org.pl
www.americanfilmfestival.pl

Polish Film Institute
+48 22 421 05 18
www.pisf.pl

ANIMATOR INTERNATIONAL
ANIMATED FILM FESTIVAL
+48 61 850 16 55
office@animator‑festival.com
www.animator‑festival.com

Creative Europe
+48 22 44 76 180
info@kreatywna‑europa.eu
www.kreatywna‑europa.eu
Polish Filmmakers
Association
biuro@sfp.org.pl
www.munkstudio.eu
Polish Society of
Cinematographers
sekretarz@psc.pl
www.en.psc.pl
Polish Federation
of Film Debating Clubs
+48 22 880 01 88
www.pfdkf.pl
Polish Association
of Editors
+48 22 827 38 17
www.psm.org.pl
Polish Audiovisual
Producers Chamber
of Commerce
+48 22 840 59 01
kipa@kipa.pl
www.international.kipa.pl
Polish History Museum
+48 22 211 90 02
info@muzhp.pl
www.muzhp.pl
ScripTeast
+48 22 625 36 85
info@scripteast.pl
www.scripteast.pl

Silesia Film
+48 32 206 88 61‑3
info@silesiafilm.com.pl
CENTRE FOR CONTEMPORARY www.silesiafilm.com.pl
ART UJAZDOWSKI CASTLE
New Horizons
prokino@csw.art.pl
Association
www.csw.art.pl
+48 22 530 66 40
Centrum Sztuki Filmowej
festiwal@nowehoryzonty.pl
+48 32 258 42 41
www.nowehoryzonty.pl
b.jasiok@csf.katowice.pl
1,2 Film Association
www.csf.katowice.pl
+48 881 454 421
Federation of
biuro@film12.org
Independent Filmmakers
www.film12.org
+48 22 424 26 87
The Film Museum
film@filmfederacja.pl
+48 42 674 09 57
www.filmfederacja.pl
muzeum@kinomuzeum.pl
Film‑Art
www.kinomuzeum.pl
+48 61 8671895
The Ministry of Culture
biuro@film‑art.pl
and National Heritage
www.film‑art.pl
+48 22 421 01 00
National Film Archive
www.mkidn.gov.pl
+48 22 845 50 74
Tumult Foundation
filmoteka@fn.org.pl
+48 56 621 00 19
www.fn.org.pl
camerimage@camerimage.pl
Film Commission Poland
www.camerimage.pl
+48 22 556 54 40
Związek Producentów
office@filmcommissionpoland.pl
Audio Video
www.filmcommissionpoland.pl
+48 22 622 92 19
Independent Film
biuro@zpav.pl
Foundation
www.zpav.pl
+48 22 851 84 40
Warsaw Film Foundation
pnf@pnf.pl
kontakty@wff.pl
www.pnf.pl
www.wff.pl
Film Culture Club
+48 68 325 59 84
FESTIVALS:
llf@llf.pl
AFRYKAMERA
www.kkf.zgora.pl
afrykamera@afrykamera.pl
Krakow Film Foundation
www.afrykamera.pl
+48 12 294 69 45
AMATEUR AND INDEPENDENT
info@kff.com.pl
CINEMA FESTIVAL KAN
www.kff.com.pl
+48 71 799 45 61
Lech Walesa Institute
info@fest‑kan.pl
Foundation
www.kan.art.pl
+48 22 622‑22‑20
biuro@ilw.org.p
www.ilw.org.pl

ARS INDEPENDENT FESTIVAL
+48 32 609 03 11
office@arsindependent.pl
www.arsindependent.pl
BETON FILM FESTIVAL
organizacja@betonff.pl
www.betonff.pl
BRAVE FESTIVAL AGAINST
CULTURAL EXILE FESTIVAL
+48 71 341 88 78
biuro@bravefestival.pl
www.bravefestival.pl
CAMERIMAGE
+48 56 621 00 19
camerimage@camerimage.pl
www.camerimage.pl
DOCS AGAINST GRAVITY
FILM FESTIVAL
+48 22 828 10 79
www.docsag.pl
EMIGRA EMIGRATION
FILM FESTIVAL
+48 22 8854243
info@emigra.com.pl
www.emigra.com.pl
ETIUDA & ANIMA IFF
+48 12 633 35 38 w.25, 26
biuro@etiudaandanima.com
www.etiudaandanima.com
EUROSHORTS EUROPEAN
FILM FESTIVAL IN GDANSK
+48 507 014 857
info@euroshorts.pl
www.euroshorts.pl
FIVE FLAVOURS FILM FESTIVAL
+48 880 628 585
info@piecsmakow.pl
www.piecsmakow.pl
FORUM OF EUROPEAN
CINEMA CINERGIA
+48 609 845 444
jolanta.kolano@charlie.pl
www.cinergiafestival.pl
GDANSK DOCFILM FESTIVAL
+48 58 3084340
info@gdanskdocfilm.pl
www.gdanskdocfilm.pl
GOLDEN ANTEATERS
FILM FESTIVAL
+48 81 466 6121
mrowkojady@o2.pl
www.zlotemrowkojady.pl
GRAND OFF WORLD
INDEPENDENT FILM AWARDS
adam@grandoff.eu
www.grandoff.eu
IFF OFF CINEMA IN POZNAN
mikolaj.jazdon@gmail.com
www.offcinema.pl
INTEGRATION YOU AND ME
EUROPEAN FILM FESTIVAL
+48 94 348 15 41
biuro.festiwal@integracjatyija.pl
www.integracjatyija.pl
INTERNATIONAL FESTIVAL OF
FILM PRODUCER REGIOFUN
+48 32 206 88 61
biuro@regiofun.pl
www.regiofun.pl
INTERNATIONAL FESTIVAL
OF INDEPENDENT CINEMA
PKO OFF CAMERA
+48 519 330 881
info@offcamera.pl
www.offcamera.pl
INTERNATIONAL HISTORICAL
AND MILITARY FILM FESTIVAL
+48 22 683 99 30
info@militaryfestival.pl
www.militaryfilmfestival.pl
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INTERNATIONAL
PHILOSOPHICAL FILM
FESTIVAL PHILOSOPHICAL
+48 012 430 51 54
kinematografff@gmail.com
festiwalfilmufilozoficznego.
com
INTERNATIONAL SHORT FILM
FESTIVAL ZUBROFFKA
+48 85 742 23 70
kino@bok.bialystok.pl
www.zubroffka.bok.bialystok.pl
INTERNATIONAL YOUNG
AUDIENCE FILM FESTIVAL
ALE KINO!
+48 61 64 64 481
festiwal@alekino.com
www.alekino.com
IN THE EYE OF THE
YOUTH INTERNATIONAL
DOCUMENTARY FILM
FESTIVAL
+48 604 151 958
okiemmlodych@gmail.com
www.okiemmlodych.pl

TOFIFEST INTERNATIONAL
FILM FESTIVAL
+48 56 652 20 10
contact@tofifest.pl
www.tofifest.pl
TRANSATLANTYK
FESTIVAL POZNAŃ
+48 61 64 65 263
office@transatlantyk.org
www.transatlantyk.org/pl
TRANSIT INTERNATIONAL
DOCUMENTARY FF
+48 506 019 217
ffdtranzyt@gmail.com
www.kinotranzyt.pl
TWO RIVERSIDES
FILM AND ART FESTIVAL
+48 604 123 124
biuro@dwabrzegi.pl
www.dwabrzegi.pl
WARSAW FILM FESTIVAL
+48 22 621 46 47
media@wff.pl
www.wff.pl

IŃSKIE LATO FILMOWE
biuro@ilf.org.pl
www.ilf.org.pl

WARSAW JEWISH FILM
FESTIVAL
warsawjff@wjff.pl
www.wjff.pl

JACHTFILM FESTIVAL
+48 603 918 469
kontakt@jachtfilm.pl
www.jachtfilm.pl

WĘGIEL
STUDENT FILM FESTIVAL
wff@us.edu.pl
www.wegielfestiwal.us.edu.pl

JEWISH MOTIFS
INTERNATIONAL FILM
FESTIVAL
+48 22 627 28 31
www.jewishmotifs.org.pl

ZOOM IFF
+48 75 75 31 831
zoom.zblizenia@gmail.com
www.zoomfestival.pl

KINO NA GRANICY
/ KINO NA HRANICI
biuro@kinonagranicy.pl
www.kinonagranicy.pl
KRAKOW FILM FESTIVAL
+48 12 294 69 45
info@kff.com.pl
www.krakowfilmfestival.pl
KRAKOW FILM MUSIC
FESTIVAL
+48 12 424 96 50
poczta@biurofestiwalowe.pl
www.fmf.fm
LUBUSKIE LATO FILMOWE
W ŁAGOWIE
www.llf.pl
NEISSE FILM FESTIVAL
www.neissefilmfestival.de
NEW HORIZONS
FILM FESTIVAL
+48 22 530 66 46
festiwal@nowehoryzonty.pl
www.nowehoryzonty.pl
SE‑MA‑FOR FILM FESTIWAL
+48 42 681 54 74
festival@se‑ma‑for.com
www.festival.se‑ma‑for.com
SHORT WAVES FESTIVAL
info@shortwaves.pl
www.shortwaves.pl
SOLANIN FILM FESTIVAL
+48 693 065 728
olga.hucko@solanin‑film.pl
www.solanin‑film.pl
SOPOT FILM FESTIVAL
+48 664 380 900
hamulec@sff.pl
www.sopotfilmfestival.pl
SPANISH WEEK FILM FESTIVAL
manana@manana.pl
www.manana.pl
SZCZECIN EUROPEAN
FILM FESTIVAL
+48 91 4236901
biuro@officyna.art.pl
europeanfilmfestival.szczecin.pl
THE INTERNATIONAL
INDEPENDENT FEATURE FILM
FESTIVAL CINEMAFORUM
+48 22 392 03 22
biuro@filmforum.pl
www.cinemaforum.pl
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www.polishshorts.pl

www.polishdocs.pl

www.polishanimations.pl

